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( HE LEADING portrait painters of the 
CO) country are members of the Grand Cen- 
tral Art Galleries. During the past few years we 
have taken hundreds of portrait commissions 
for these artists. Many of them have been exe- 


cuted in artists’ studios while others have been 


done in various sections of the country, often in 





the home of the client. 





CAREFUL consideration should be given be- 
fore placing an order for a portrait. The Grand 
Central Art Galleries, offers the fullest service: 
We will quote confidentially the lowest prices 
on each portrait commission which will be re- 
ceived by the various artists. We will mail upon 
application photographs of portraits by differ- 
ent painters that you may visualize the charac- 
ter of work done by each. Number of sittings 
required will be furnished as well as information 


as to whether the artist specializes in men, 





women or children. OWEN D. YOUNG, Esq. By LEOPOLD SEYFFERT, N.A. 


FURTHERMORE we will advise you whether the artist will undertake to do a portrait in his own studio or whether he will make out 
of town appointments if desired. Finally, if requested, we will be glad to make suggestions as to which artist in our opinion seems 
best suited to your particular requirements or specifications. In addition to loose photographs we also have large bound portfolios 


of photographs of most portrait painters which give a very comprehensive idea of the character of their individual work. 


WE URGE that you investigate the portrait situation at the present time as price opportunities existing today have never been 


equalled during the past generation. 


23 Portraits by 23 Famous Cmerican Crtists 


Now on Exhibition al the Sifth Cvenue Galleries 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE . FIFTH AVENUE at 5lst STREET 
New York City 


Grand Central Terminal Former Union Club Building 


‘| OPEN DAILY 9:30 A. M. TO 5:30 P. M. CLOSED ALL DAY SUNDAY |k- 
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LETTERS 


To the Editor of The Art News: 


. | hasten to tell you that your brave, 
logical editorial anent the withdrawal of 
the Grand Central Art Galleries from 
the Venice Biennial is entirely in accord 
with my view of the matter. 

| am a charter member of the Society 
of Painters, Sculptors and Gravers (for- 
merly the New Society) and have, like 
you, and as your article indicates, some 
leaning towards the rental idea insofar 
as the issue can be reasonably adjusted 
by frank and open discussion between 
parties concerned. 

Naturally when | was invited to the 
Biennial | accepted and sent a canvas 
My wildest dreams could not have en- 
visaged the absurd decision, so opposed 
to all reason that the council of the 
P. S. and G. made. As for the Fascist 
idea—well, that is still more preposter- 
ous! But you have said all there is to be 
said about this unfortunate faux pas 


Yours, etc., 
ALBERT STERNER 
New York City, 


May 3, 1930. 
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Philadelphia, Pa. 
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INE early American furniture and decorations from the Parsons 

collection, some made by Philadelphia or Pennsylvania craftsmen, 
as well as early American and English silver, include many pieces 
honored by exhibition at Independence Hall and at the Pennsylvania 
Museum in Philadelphia. Among these are a Goddard New England 
eighteenth century block-front desk, with claw and ball feet, and a 
late eighteenth century finely carved corner cupboard of Philadelphia 
type, both in mahogany. Several highboys and lowboys include Wil- 
liam and Mary and Queen Anne examples of this perennially useful 
and beautiful furniture in walnut, curly maple, and burl ash. Also 
offered are many types of side chairs, including a*choice example in 
carved mahogany of the celebrated Philadelphia Chippendale school: 
two “Martha Washington” sewing tables; bureaus and card, Pembroke, 
and tripod tables; mirrors in various styles, including a pair of Queen 
Anne pier models with chinoiserie lacquer frames; and a very fine New 
Jersey or Philadelphia tall-case clock in inlaid mahogany. 
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AMERICAN ART ASSOCIATION-ANDERSON GALLERIES: INC 


PUBLIC SALE MAY 14 and 15 at 2:15 p. m. 


Early American Furniture 


AMERICAN AND ENGLISH SILVER * ENGLISH FURNITURE 
AND PORCELAINS * TAPESTRIES * DECORATIONS 
AND ORIENTAL AND 


HOOKED RUGS 


Property from the Collection of 


MISS ELLA PARSONS 


Sold by Her Order 


Property of 
CORNELIA U. S. EDMOND 
Removed from Green Oak Farm, Flushing, L. I., Estate of R. K. Richards 


With Additions from Other Owners 


Notable among the work of early American silversmiths is a flat 
topped tankard made by John LeRoux of New York, said to have 
been presented to Jacob Lansing, Jr., prominent New Yorker, at his 
wedding in 1742. Another highly prized item is an exquisitely graceful 
baluster-shaped coffee pot made by William Hollingshead of Phila 
delphia, circa 1765. Tea services and component parts and many other 
objects are included in an extensive selection of other silverware, 
American as well as English Georgian and Shefheld. 

Also offered are Frederic Remington’s bronze equestrian group, 
The Bronco Buster, and a pair of bronze bulls modeled by Isidore Bon 
heur; many desirable examples on English period furniture in various 
woods; two seventeenth century verdure tapestries, Flemish and 
Franco-Flemish; a group of fine Kirman, Kashan, Hamadan, and other 
Oriental and hooked rugs; paintings of various schools and English 
mezzotints in colors; and a remarkable gathering of Chelsea, Worcester, 
Coalport, and Oriental Lowestoft porcelains and Staffordshire ware. 


EXHIBITION DAILY FROM SATURDAY, MAY 9 


WEEKDAYS FROM 9Y TO 6 


t Cies2 Oo sUR DAT 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES: INC 


30 EAST FIFTY-SEVENTH STREET - NEW YORK 


HIRAM H. PARKE, President 


ARTHUR SWANN, 2nd Vice-President 


ee 


3 


May 9, 1936 


SEK SAK Oe Oe Oe Oe OE ek Rk I Ie Ie Ee ee 


Sek See Ok St 


ff 
$6 


. 
FF, 


RO OE Se Se See Dee ee IK OE Ses 


The Fourteenth Annual of the Salons of America 
Offering a Variety of Works by Contemporaries 


By ANN HAMILTON Sayrt 


\s a final celebration for the end of 
the art season the Salons of America 
hold their annual exhibition at the 
(American Art Association-Anderson Gal- 
leries, Inc. This fourteenth year of the 
Salons’ career is marked by a showing of 
considerable spirit in which painters and 
sculptors blossom out with all manner 
of work. Founded by Hamilton Easter 
lield, this non-jury body is most liberal 
in its Viewpoint, as anyone will know 
who has attended past shows. The fore- 
word to the catalogue states: 

“In the assembling of its unselected 
display, the Salons of America has ca- 
tered to no group, bowed to no dictates, 
acknowledged no aristocracy. Artists 
have submitted their works confident 
that they will be observed and hopeful 
that they will receive whatever recog- 
nition is their due. Certainly the critics 
and the public, if they be at heart in 
sympathy with the democratic purpose 
of such an enterprise, will contribute the 
element of openmindedness so necessary 
to its success.” 

Kunivoshi has designed an effective 
cover for this year’s catalogue, in which 
are listed over two hundred and thirty 
works, oils, watercolors, prints and sculp- 
ture. In the list of artists are a great 
many well known names, as well as a 
mass of unknown ones. Those of the 


Salon's. officers are familiar enough: 
Wood Gaylor, Robert Laurent, Emil 
Ganso, Yasuo Kuniyoshi and Harry 
llering 


One of the first pictures to emerge 
upon entering the exhibition rooms is 
\lexander Brook's /sabella. This head 
and shoulders of a woman, whose flesh 
is ivory pale, has vividness and is strong- 
ly played against a bright green back- 
ground. Her dark hair and a dark locket 
around her neck complete the arrange- 
ment. Another figure study of very dif- 
ferent stvle is Stanislav Rembski's Deer 
Island Captain. Here is a more literal 
stvle and less dramatic and personal 
color. The Gift by Polly Ames is easy 
and pleasing in manner, and ranks as 
one of the more notable pictures. Ber- 
nadine Custer’s Young Guitarist is seen 
in terms of planes distinctly rendered, 
and painted in quiet color. Arnold Fried- 
man’s Study of Man is managed in flat 
tones of restrained color, yet the face is 
carefully drawn in with care for likeness. 
Hooker Goodwin's Girl in Green Blouse 
is a large, capably painted figure with 
strong contrasts in its tones. Dolores by 
Channing Hare is a portrait of a little 
negress in quaint costume. Ary Stillman, 
in My Mother, becomes extremely dif- 
fuse due to her less than expert technical 
handling of underpainting and glazing 
If the wear and tear of a thousand years 
had rolled over this canvas it could not 
seem more weathered. 

Josef Zenk’s Athlete with a Discus is 
a large but undistinguished performance. 
John G. Soble’s Confidante is a solidly 
painted canvas of considerable size, in 
Which two girls, one of them a nude, are 
arranged in a balanced composition. An 
unusual effect is achieved by Victor de 
Pauw in Federico Canstrelli, Famous 
Clown. As a matter of fact, this is a 
straightforward portrayar of the subject 
who is still in his makeup. By its very 
nature it is highly dramatized, yet the 
artist has not overstated it. Moreon 
Beurnere’s Mary Alice Ross and Dorothy 
|. Mount’s Portrait are heads of a very 
different import. Diane Travis’ Wife of 
a Country Doctor shows a stalwart old 
lady seated in an armchair. Lois Wil- 
cox's Black Boy and His Guitar is among 
the figure pieces and has ease and in- 
formality. The same subject is dealt 

(Continued on page 7) 
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EXHIBITED AT THE MUSEUM Of 
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MODERN ART 
MODERN 


ILLUSTRATION SHOW 


A Review of Modern Painters and Sculptors as Illustrators 


By Avrrep M. FRANKFURTER 
Admirers of the modern painters and 
sculptors will doubtless rejoice more 
than orthodox bibliophiles at the exhi- 
bition of book illustration by twentieth 
century masters current at the Museum 


of Modern Art. For, no matter how 
sumptuous the exhibits and typo- 
graphically excellent the catalogue 


both prepared under the direction of Mr. 
Monroe Wheeler — purist bookworms 
will not only resume their ancient quar- 
rel with illustration that dwarfs text and 
typography under the illustrator’s emi- 
nence, but they will be doubly resentful 
at books and pages under glass. 
About the first item there is much to 


be said on either side; anent the second, 
the fact does remain, however one may 
agree with the surely unavoidable neces- 
sity of protecting exhibits in a public 
showing, that whatever pertains to a 
book loses a certain quality at the 
moment it is taken out of the beholder’s 
hand. Books and book illustrations sim- 
ply cannot be impersonally hung on 
walls beneath a protecting sheath with 
the same effect as pictures. 

Perhaps this fact is itself the answer 
to what seems like carping on the part 
of bibliophiles when they insist on cer- 
tain limitations for illustration. The 
very impulse to objectify the illustra- 
tion, seen so plainly, at the Modern Mu- 


seum, surely does not contribute to the 
final cause of what, after all, is a book 
and nothing more. Most visitors to the 
exhibition must experience the same 
pangs as | had when the printed text on 
an exhibited page fascinated me so that 
| wanted to read on and couldn't: this 
is what purists mean when they refer to 
virtuoso illustration as an interruption 
of the text. 

Taking the exhibition at its face value, 
nevertheless, it is a rewarding picture 
of the personalities of many leading 
modern artists in a field that indicates 
characteristics not observable elsewhere 
in their activity. The larger part of the 

(Continued on page 7) 


Winslow Homer: Oils, Watercolors and Drawings 
In a Centenary Exhibit Current in Philadelphia 


By Henry Ciirrorp 


The Pennsylvania Museum of Art in 
Philadelphia is offering its homage to 
one of America’s best known artists with 
an important exhibition of the work of 
Winslow Homer in honor of the cen- 
tenary of his birth, following the show- 
ing of Homer's watercolors in New York 
last January. The Philadelphia exhibi- 
tion will be open to the public daily in- 
cluding Sunday through June the eighth. 

Winslow Homer, born a hundred years 
ago this February, is not only one of 
the greatest of American painters but he 
is also one of the greatest painters of 
the sea in all art history. Added to these 
two marks of preéminence is the fact that 
Homer was also undoubtedly the fore- 
most American watercolorist of the 
nineteenth century. Nor was his work 
entirely confined to the two media of oil 
and watercolor. For he was also a maker 
of woodcuts and an etcher of note while 
record exists of his having painted mu- 
rals as well, though these unfortunately 
have since been destroyed. 

Born in Boston, February 24, 1836, 
the child of a hardware merchant, Wins- 
low Homer was the second of three sons. 
His childhood was happy and unevent- 
ful and it is recorded that even from 
a very early age he was interested in 
drawing. In fact, so good a draughtsman 
did he become that on leaving high 
school at the age of nineteen he was im- 
mediately taken on as apprentice to a 
Boston lithographer and within two 
weeks had proved himself so apt that he 
Was put in charge of all the artistic out- 
put of the establishment. At twenty-one, 
however, he seems to have taken his 
coming of age very seriously because he 
made it the occasion to throw up his 
job, go to New York to rent a studio and 
declare to the world that nevermore 
would he work as a slave to anyone. 

He now supported himself by doing 
seasonal and timely illustrations for 
Harper's Weekly and Ballou’s Pictorial. 
Ihe practice and experience that these 
commissions gave him in addition to a 
few months’ training at the National 
\cademy of Design and a few lessons 
with a French painter who lived in New 
York provided the only formal artistic 
education he ever had. The Civil War 
found him definitely on the staff of Har- 
pers as their war correspondent in the 
Front Line and many are the sketches 
of soldiers and fighting left to us as rec- 
ords of this period. 

I he war was followed by a ten months’ 
Visit to France which, however, left prac- 
tically no lasting impression on his work. 
Intimately bound up with American sub- 
jects and the American scene he was 
completely untouched by what he saw 
in Europe. No foreign isms at this or 
any other period of his career ever de- 
flected him from his unswerving course 
of American realism and fidelity to Na- 
ture. On his return from France, while 
still contributing from time to time to 
Harper's he experimented further in oils, 
painting homely scenes in New England 
and spent the two winters of 1876 and 
1877 in Virginia recording various color- 
ful phases of Negro life. 

In 1881 Homer went to Eagland where 
he stayed nearly two years at Newcastle- 
on-Tyne. It is interesting to pause here 
and reflect that he was now forty-five 
and that up until this time the future 
great painter of the sea and of sea things 
had not done so much as a pencil sketch 
of a wave. There had been a few small 
sketches of beach scenes, it is true, but 
always with the sea in the background 
and distinctively as a feature of minor 
interest. It was, however, on this visit 
to England that Homer, witnessing the 
many violent storms on the north coast . 
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settled at Prout’s Neck, Maine where 


he lived tor the 


cottage on the 


rest of his life in a smal 


rocks by the sea 


For the remainder of his career he » 
almost completely wedded to the s 
His days were spent in studying the vast 


range of colors that play on the water 
at the 


various hours and is am 
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Witnessing at first hand the moods ol 
the sea under every weather condition 
He even built a portable studio that 


rocks at the very 


could be set up on the 


edge of the sea and here he painted th 
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waves while a storm raged or on a calm 
evening caught the quiet sheen of the 
water as it glistened in the moonlight 

\ few times in winter he left 
Neck and went to paint in the tropics 
to the Bahamas, Bermuda. Cuba and 
Florida. A few times, too, in the sum 
mer he went to the Adirondacks or spent 
a few months hunting, painting and fish 
ing deep in the untracked forests of Can- 
ada. Several series of superb watercolors 
vivid in their tropical brilliance or sub- 
dued by the gray, north light, illustrate 
these journeys. But it was always to the 
Maine coast that he returned, to paint 
the sea again, the central theme of his 
life 


In his last years he had the satisfac- 


Prout’s 


tion, so often denied genius, of seeing his 
work crowned by success He received a 
number of medals and his paintings were 
bought by several museums as well as 
one purchased by the French Govern- 
ment and hung in the Luxembourg. In 
igio, at the age of seventy-four, he died 
at his home in Prout’s Neck 

The present exhibition is a selection 
of Homer's more important oils and wa- 
tercolors, illustrating his entire career 
They have been lent by 
seums and fifteen private collections 
throughout the United States. A great 
many of them are so well known as to 
make any comment superfluous, while 
others are less familiar and have never 
been publicly shown before 


fourteen mu- 


Among the earlier and perhaps lesser 
known pictures are several items of note 
The small oil, Feeding the Chickens, was 
the first oil ever attempted by Homer 
and is dated 1858. Rainy Day in Camp 
is a Civil War scene while New England 
Country School, Snap the Whip and T he 
Unruly Calf all admirably illustrate his 
New England period of homely subjects 
His Negro group, Carnival, done at 
Petersburg, Virginia, has vivid and su- 
perb color, rare at this time of his 
career, while On the Beach and Butter- 
flies, both done in 1878, show a faint 
trace of Impressionistic influence, inter- 
esting and noteworthy in a painter who 
was so rarely impressed or influenced by 
any other artist. The two watercolors 
On the Beach at Tynemouth and Voice 
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from the Cliffs were done in England 
and are among his first true marine sub- 
jects 

Most of his later oils are widely fa- 
miliar. The Gulf Stream from the Met- 


ropolitan Museum is here; the Addison 
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Gallery of American Art, Andover, has 
lent Eight Bells; and the Boston Mu- 
seum has sent the two famous canvases, 
The Fog Warning and Look Out—AIll's 
Well 


There are, in all, thirty oils and as 
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many watercolors 
ber of drawings 


[here are also a num- 
some of them studies 
for the larger oils. To these have been 
added several etchings and a selection 
of drawings from Harper's as well as a 
dozen books with Homer illustrations 
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lhe paintings in the exhibition, listed 
with the vear in which they were painted 
and their present 


owners, are as follows 


Feeding the Chickens, 1858, lent by Mr 
Charles L. Homer, Quincy, Massachu- 
setts: Hayvmaku 1864, lent by Mr 
lrrederic Fairchild Sherman, Westport 


Connecticut; Ramy Day in Camp, 1871 
lent by The Metropolitan Museum of 
Art, New York: New England Country 


S i872, lent by the Addison Gal- 


lery of American Art, Andover; Snap 

Whip, i872, lent by the Butler Art 
Gallery, Youngstown, Ohio; The Cro- 
met Mati i8s2, lent by Mr. Edwin §S 
Webster, Boston; / Voonimeg, 1873 
lent by lhe Macbeth Gallery New 
York: / Unruly Calf, 1875, lent by the 
Brooklyn Museum; Going Ashore, 1875 


lent by Mr 
Westport 


lrederic Fairchild Sherman 


Connecticut; Carnival, 1877 


lent by The Metropolitan Museum of 
Art, New York: On the Beach, 1878 
lent by Mr. and Mrs. Chester Dale 
New York: Butterflies, 1878, lent by a 
private collection; Children on the 


Bea i883, lent by the Brooklyn Mu- 
seum: The Life Line, 1884, lent by the 


George W. Elkins Collection, Pennsyl- 


vania Museum of Art, Philadelphia; 
The Kog Warning, 1885, lent by the 
Museum of Fine Arts, Boston: The 
Herring Net, 1885, lent by Mrs. Martin 


\. Rverson 
lent by the 


Chicago; Eight Bells, 1888 
Addison Gallery of Ameri- 
can Art, Andover; Coast in Winter, 1890 
lent by the John G. Johnson Collec- 
tion, Philadelphia; Huntsman and Dogs, 
Sor, lent by the William L.. Elkins Col- 
lection, Pennsylvania Museum of Arf 
Philadelphia; Watching the Breakers 
Sor, lent by The Art Institute of Chi- 
cago: World's Columbian Exposition 

The Fountaims at Night, 1895, lent by 
Mrs. Charles S. Homer, New York; The 
Fox Hunt, 1893, lent by The Pennsyl- 
vania Academy of the Fine Arts, Phil- 
adelphia; 7). 1893, lent by The 


Cradle 


Worcester Art Museum; Watching the 
Breakers—A High Sea, 1806, lent by 
lhe Canojoharie Art Gallery, Canojo- 
harie, New York; The Look Out—All's 
Well, 1890, lent by The Museum of Fine 
Arts, Boston; The Gulf Stream, 1809 
lent by The Metropolitan Museum of 
Art, New York: Searchlight, Harbor En- 
trance, Santiago de Cuba, 1899, lent by 


Fhe Metropolitan Museum of Art, New 
York; On a Lee Shore, 1goo, lent by The 


Rhode Island School of Design, Provi- 
dence: Early Morning after Storm at 
Sea, 1902. lent by The Cleveland Mu- 
seum of Art and Right and Left, 1909, 
lent by Mrs. Randal Morgan, Philadel- 
phia 

There is also a large collection of 


drawings made as studies for such fa- 
mous canvases as T7he Gulf 
Searchlight—Morro Castle, Tynemouth 

Drageine a Boat Alone the Beach 
and others, lent to the exhibition by 
the Brooklyn Museum and the Cooper 
Union Museum, New Yorka 


Stream, 


GAUGUIN WOODCUTS IN COLOR AND BLACK AND WHITE IN AN INAUGURAL EXHIBITION 


One of the most interesting events of 
the spring art season is the arrival of 
Frederick Keppel & Co. in their new 
quarters at 71 East Fifty-seventh Street 
The first offering of the new galleries 
is an exhibition of prints by Gauguin, a 
happy choice indeed. They are especially 
acceptable at this time when Gauguin is 
under discussion, and New York has had 
access to so much of his work 

The prints fall into several groups: 
there are first those which he did in trial 
proof form during his first trip to Tahiti 
He brought these blocks back to Paris 
where his friend, Roy, printed them for 
him. In this lot are many handsome 
color-blocks, made with oil paint applied 
very simply to the wood. 

On Gauguin’s second trip to Tahiti he 
not only made more woodcuts but print- 
ed them there himself. In this group 
there are no color blocks. A third group, 
printed in Copenhagen by his son, Pola, 
from the original blocks of his father, 
after his death, were done in a series 
Pola made an intelligent selection from 
the large number Gauguin had made 
at one time or another, and printed them 
in black only. All the subjects are in 
connection with Noa Noa. This lot of 
engravings were evidently made for a 
second edition of the book which never 
materialized. Among these are Le Sou- 
rire, Noa Noa, Te Po, Auti Te Pape 


“FEMMES, ANIMAUX ET FEUILL/ 


EXHIBITED AT THE KEPPEL GALLERIES 
AGES,” GAUGUIN WOODCUT, PRINTED IN TAHITI BY 





THE ARTIST 


and Manao Tupapau. One discovers 
among them fragments of the master’s 
large compositions, as well as bits of pat- 
tern not seen elsewhere. Naturally a 
great number are familiar, and there 
are Various versions of repeated subjects 
L’Univers est Cree is shown in varied 


interpretations, some in color and 
some in black and white. Mahama 
Atua and Mahna No Vapua Ino as 


well as Nave Nave Fenua are present 
lhe prints done in Brittany are mostly 
lithographs on zinc, and are less char- 
acteristic 

rhe opening of the new gallery recalls 
the history of the firm. It will be remem- 
bered that Mr. Frederick Keppel opened 
his first print store in Beekman Street in 
1808. He began business with a stock con- 
sisting of a portfolio of sixty-two prints 
purchased from an Englishman for one 
hundred dollars. From Beekman Street 
the firm made a series of moves, finally 
arriving at Fifty-seventh Street. The 
Sixteenth Street galleries were animated 
particularly by Mr. Keppel’s pet rac- 
coon, an expression of his interest in 
queer beasts. The raccoon had quite an 
effect on some of the lady customers. 
lhe present galleries, operated by Mr. 
Keppel’s son, David Keppel, are enriched 
by :nuch tradition and many associa- 
tions through which they have trained 
men in the lore of prints. 
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The ART NEWS 


The Fourteenth Annual Exhibition of the Salons of America 


(Continued from page 5) 

with in Richard S. Ritchie’s Mac 
Charles k. Fable’s Evening, a study of 
old age, is less successful. Doris Lee has 
The Widow. Geneva Fitzgerald uses flat 
tones in Mrs. E. ¢ Fred Lyder 
l-rederickson shows some rich color in 
Girl With Cello. Charles Baskerville’s 
Portrait of Mrs. McAdoo is done almost 
entirely in violet tones; it has a crisp 
precision about it 

Charles V. John’s Emmett R. Dunn is 
among the better portraits in the exhibi- 
tion. The light background is played 
against the white of the man’s shirt, and 
the head is a contrastingly strong ele- 
ment 


Be Ssey 


As usual at the Salon there are a great 
many landscapes of varying degrees of 
excellence. Eloise | gan's Concarneau 1s 
one of the largest, rather pleasing in its 
quiet mood. Martin Gambee’s A pproach- 
img Storm is a seaside study, of less 
stature. Nan Greacen’s Summer Sun is 
full of midsummer greens and the charm 
of New England country. Eve Kottgen’s 
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Kensico Dam in Winter is a good sized 
landscape. Rodney Lethbridge’s Spring 
has a bluish quality throughout its color; 
in it an American scene is interpreted 
with a certain primness which evokes 
the spirit of rural New England. Joseph 
Pollet hangs a landscape, Mowing, which 
would seem to date from an earlier pe- 
riod than anything done in the manner 
of his work now being shown at the 
Downtown Galleries. For that period, it 
is one of his better pieces, having con- 
siderable unity. Beatrice Franklin Whip- 
ple's small Landscape is expressed al- 
most entirely in blues. In Henry Strater’s 
/-Bar Ranch he manages to portray the 
incredibly brilliant sun of the desert with 
accuracy, and to reproduce the gaunt 
dazzlement of Arizona light. M. A. Tric- 
cas Skyscrapers deals with its subject 
In quiet tones 

One of the best landscapes shown is 
Katherine Schmidt's Obio Mountain 
Road, a canvas in which green grass and 
foliage are patterned, and telegraph poles 
play an important part in the compo- 
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REMBSKI: “DEER ISLAND CAPTAIN” 


ELGENIE McEVOY; 
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sition. Niles Spencer has Entrance to 
Fort, a pleasing canvas treated rather 
differently from his typical method 
His color areas are more varied than 
usual In Nathaniel Schwarzburg’s 
Trees—To Pigeon Cove, unpainted can- 
vas forms an important element in the 
picture's effectiveness. Eugenie Mce- 
| voy s Quimperle is soft in color and 
shows a decorative view of the ancient 
town. Emile Branchard’s Spring is fairly 
tight, naive and clean in color. Edna 
Morse has French Coast. Mountford 
Coolidge’s Path to the Lake is in con- 
ventional form. Harry Hering’s Missis- 
sippt River Gypsies is not precisely a 
landscape, being a well handled and 
pleasantly American view of craft pulled 
ashore along the river 

Still-lifes are plentiful. One notices 
I:mil Ganso’s Painting, but the back- 
ground in this work does not stay in 
place, and the effect is not entirely happy 
Photographic accuracy is found in Roy 
Kadowaki's Kitchen Table. Frank Lon- 
don’s Still-Life, Curtis F. Sisco’s Reverie, 
Helen Stotesbury’s Chest from Java, 
Grace Bliss Stewart's Consider the Lilies 
and Mansfield Charles Fuldner’s Nine 
1pples are in all manner of styles. Ethel 
L. Smul’s Tea Time is ambitious but 
somehow lacks focus. A high point in 
the show is Yasuo Kuniyoshi’s Grapes 
and Hard Crackers. Although it is one 
of his lesser accomplishments, it looks 
well here. There is some nice color in 
Gladys G. Young's Fruit and Violin. 

Most of the sculpture is of moderate 
size. To be sure, there are the large 
Youth by Paul Rudin, with upstretched 
arms accentuating its height, and Chaim 
Gross's Off-Spring, a relief carved in 
wood, its mounting composition sug- 
gesting architectural use. David Mich- 
nick's Prey of War, a big but ineffectual 
female figure, is shown as well as Por- 
trait of Katherine, a better selection 

Evalyn Curry Parker's Apollos of 
\lexandria has deeply modeled planes 
[here are three pieces by Concetta Sca- 
ravaglione. Laurette Spingarn is repre- 
sented by Finnish Farm Girl, Lynch 
Widow and Depression Madonna, of 
which the first is probably the most 
favorable. Anita Weschler has /nnocent 
Summer, a child's head; Cod Fisherman, 
a rugged piece, and August Night, the 
figure of a kneeling girl, as well as Burle 
Viarx, a portrait head which shows her 
ability at its best. Arline Wingate’s 
sturdy standing figure is finished with 
a patina, likewise her Torso. There is 
simplified modeling in her Walking 
Figure. J. Cosimo Mirenda’s Ivanhoe is 
as conservative in treatment as any 
sculpture in the show. Willard N. Hirsch 
has Chinese Boy, Refugee and Seated 
Nude, the last being a pose of great 
naturalness. A slightly archaic note is 
struck by Ruth Nickerson Greacen in 
Grieving Figure and Child's Head. 
Dorothea Greenbaum’s two pieces are 
small; Big Business shows a gross type 
with graphic modeling. Gas is an Orien- 
tal head. Clara Fasano’s Portrait of the 
Painter Pietro Lazzari has strength, also 
her Standing Female Figure. 

Ihe total impression is a good aver- 
age of quality, even though quantita- 
tively less than in former years 
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A Review of Modern Painters and Sculptors as Illustrators 


(Continued from page 5) 


exhibitors, by far, are French, most of 
them contemporaries of the Ecole de 
Paris 

lhe clou of the French section is, with- 
out doubt, the magnificent Picasso etch- 
ings for the Metamorphoses of Ovid 
Beautiful in their clear, sure line and 
technically superb, they have an af- 
finity with the Classic purity of the text 
which one would not have suspected 
possible in the twentieth century. 

Rouault deserves the next honors: 
particularly the lithographs for Carnets 
de Gilbert convey the medieval expres- 
sionism which is the backbone of his 
painting to an extent which is here 
reminiscent of Gothic illumination as his 
paintings are of Gothic stained glass. 

Dufy demonstrates again his enor- 
mous sense of decorative values in his 
wood engravings for Apollinaire’s Le 
Bestiaire. 

Despiau’s drawings for the poems of 
Baudelaire are as handsome as the 


genial draughtsmanship of this great 
sculptor always is, but they have no 
justification as illustration in this in- 
stance. Anyone’s nude is as good as the 
next person's for the obbligato to Bau- 
delaire’s limpid lines, and though it 
might as well be Despiau’s, it is no 
ideal marriage. 

Matisse scarcely has a chance to prove 
himself here. Heaven knows that 
Mallarmé, of all poets, was never meant 
to be illustrated; it is unfair to judge 
anyone by such a task. Nor do Matisse’s 
illustrations to Ulysses have much to 
say, due probably again to the diffuse, 
purely suggestive quality of the text 

But the French are not monopolists 
in this field. Germany, particularly in 
Slevogt and Corinth, possessed artist- 
illustrators who not only equalled the 
French in technique but were com- 
pletely autochthonous in style and objec- 
tive delineation of the texts with which 
thev were concerned. As much cannot 
be said for the later Germans, like 


George Grosz, whose caricature has so 
much existence for its own sake that 
it could be bound without even a single 
word of caption, much less serve as 
complement to another man’s writing. 
The Russians, such as lacovleff and 
Lebedev, have much distinction, too. 
Yet it is England, poorly represented 
quantitatively, which comes off with 
proportionately much higher honors. 
They go mostly to Eric Gill, whom Mr. 
Wheeler calls “anti-modern,” but who, 
to me, has better understood the func- 
tion of the book than any other exhibi- 
tor. Perhaps there is no other way to 
approach the wonderful unison of text 
and illustration which medieval illumi- 
nators once produced and which must 
remain the ideal of the illustrated book 
until it is done better, except by the 
craftsmanlike modern refinement of de- 
sign and type which Gill practices in 
The Canterbury Tales and The Four 
Gospels. If there is not, | shall prefer 
Gill to the preciousness of Chirico. 
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Haseltine Does Six 
Aristocratic Horses 


Six bronze horses by Herbert Hase 
tine are presented at the gallery of Car 
roll Carstairs in) surroundings which 
accentuate their good qualities and give 


the vistor an opportunity to see each 


piece to fine advantage. [his sculptor's 
work, formerly seen at Knoedlers and 
elsewhere, sticks close to fact in its 
delineation of animals, and at the same 


time escapes the pedestrian and the 
merely representational. Stylization 1s 
everywhere secondary to truth. A_ fine 
patina embellishes the pieces 

Billy Barton, loaned by Howard Bruce 
has long lines of considerable grace. Man 
o War, loaned by Walter Jeffords, shows 
the prodigious development of shoulder 
muscles in the old champion. Its 


Warm 


golden patina gives it added decorative 
value. Roval Minstrel, loaned by John 
llay Whitney, has a green patina re 


lieved with gold. Scally, loaned by Evan 


der B. Schley, is a strong heavy horse 
with rather short powerful legs. Sy 
Galahad 3rd, loaned by Marshall lield 
and Twenty Grand, loaned by Mrs 


Payne Whitney complete the group. | his 
last has a ruddy patina and is the most 
graceful horse of all, being still in train- 
ing. In each of the six pieces, Haseltine 
shows graphically the effect of years ot 
intensive training upon the muscles of 
these seasoned racers and although these 
extraordinary forms seems at times to be 
distortions of the animal's natural 
beauty, they are merely part of such a 
subject and must be present if truth is 
to be respected 


Maurice Sterne’s 
Drawings and Studies 


An exhibition of good quality is now 
in process at the Milch Galleries, where 
a selection of drawings and studies by 
Maurice Sterne offers much to be en- 
joyed, as well as valuable commentary 
upon that artist's work taken as a whole 

The best of Sterne is in these pieces 


EXHIBITED AT THE GALLERY OF CARROLL CARSTAIRS 


BRONZE SCULPTURE BY HERBERT HASELTINE, LENT BY JOHN 


“ROYAL MINSTREL,” 








EXHIBITIONS OF THE WEEK 


his hand and eve, 1s beauty of line, move 
nent, even texture lhe tact that nearly 
rr less exotic 
nm subject serves to dramatize 
their advantage 
lhe little oil sketch, Figures with 
brella, has the satisfying elements of a 
in its ab 
An in 
MOVE 
bind 
separate figures expresses 
in Seated Group; New Menicai 
Group Dock Scene Group Before a 
lent; Mourners, Benares; Figures, Bal 
and Figures, Benare They show 
Sterne can use swift, heavy line or light 
and understated line to good etlect 
Single well in Sterne's 
hands. He does Giovanetta as if she were 
a figure in ancient stone 
the appeal of a little girl 
delicately tinted drawing, is beautifully 
balanced, and honestly Head of a 
Girl has great dignity although it is a 
small piece, and a sheen upon the straight 
hair gives it tenderness. Head, Ol Stud, 
is richly colored and might be an early 


| nai rf | »] 
large painting and is lovely 


breviated statement and its color 
terest in groups, the interplay of 
ment and the 


ing together 


relation of bodies 


itselt 


how 


figures tare 


vet gives het 
Bali Boy, a 


seen 


Roman painting. Burmese Dancer and 
Study of a Boy are done with a sure 


hand. [here ts fine color in 
meg and the Priestess, Bali 
Some of the pictures hung in this ex- 
hibition date pretty far back in Sterne’s 
career; a few are relatively 


Vonks Pray- 


recent 


Print Exhibitions 
Around Town 


Scattered here and there in the New 
York galleries one finds these days a 


ee. 


them to 


REVIEWED BY 
ANN H. SAYRE 


\lter seeing the ex 
line Rembrandt etchings now 
at the galleries of M. A. McDonald ont 


s spoiled for almost anything else in that 


ntity of prints 


line, though the etchings and drawings 
of Ferdinand Schmutzer at the Kleeman 
very handsome 
considerable technical 


\nd as an example of con- 


Galleries otfer some 
pieces and ire ol 


mastery 


temporary lithograph, over at the Ferar- 
gil Galleries is a group of book illustra- 
tions by Ross Braught 

| 


Mr. MceDonak 


obtaining his 


ra 

1 has been fortunate in 
present group ol excep- 
tionally fine prints, and his gallery offers 
an opportunity to enjoy 
tered and undisturbed 


them unclut- 
lhe master had 
the immeasurably rich fund of his genius 
to draw upon in the medium of etching 
as in paint, and therefore 


did springs fre 


whatever he 
mM a prodigious generosity 
Unlike the benighted etch- 


ers of later periods, who seem to special- 


ot strength 


ize in the one form to the exclusion ot 
others, Rembrandt etched among other 

nes. [his is the way of the greatest 
atter all; they are many-sided and can 
crowd their comment upon life 
into one narrow vehicle. kor this reason 
one can only look at these prints and de- 
light in them 

We find here a portrait of Jan van der 
Linden, as well as the portrait of the 
son of the keeper of the Debtor's Prison 
which the master knew well; this last 
print is rich in black tones and of great 


nevel 


finesse. A portrait of Jan Cornelis Syl- 
vius, the minister who married Rem- 
brandt, is present. The portrait of Jan 


Six is a rare impression. A first state of 
a study of Jan Lutma is a handsome 
thing. One of the master last etchings 
is also included in the McDonald collec- 
tion. An unusually pure impression ot 
the “Hundred Guilder” print, Christ 
with Sick around Him, Receiving Littl 
Children is notable, in all its familiar 
grandeur. In addition to these works the 
gallery has on view an extensive collec- 
tion of prints by seventeenth century 
Dutch contemporaries of Rembrandt 
including Van Ostrade, N. Bergham, 
Ruysdael, Wenzelhollar and others. 
Work by Ferdinand Schmutzer, an 
Xustrian etcher who died in 1928, now 
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EXHIBITED AT THE 


LTCHING BY SCHMUTZER 


seen at the Kleemann Galleries, 1s repre- 
sented by some fine proofs 1n a compre- 
hensive memorial exhibition. This artist, 
who did many famous personages of his 
time, often reaches a high plane ot 
feeling and workmanship so that he 
may be mentioned along with Rem- 
brandt without shame. He varies in 
mood in quality, and at his best achieved 
some very dignified and skillful work 
Pablo Casals Tuning His Cello is one 
of the handsomest of his works; in com- 
position, tonal quality and combination 
of dark and light it is outstanding, be- 
sides being a good portrait. Prof. Sig- 
mund Freud, in trial proof, is also not 
to be overlooked. Emperor William II 
is a most impressive piece. Composer 
Hugh Wolf, trial proof, is also distin- 
guished 

The exceptionally large size of Th. 
Cloister Soup, Rehearsal of Vienna Phil- 
harmonic Orchestra, Emperor William 
Il, Archduke Franz Ferdinand, Lady 
with Horse, Prof. Chrobak Lecturing on 
Anatomy and Prof. Josef Joachim Play- 
ing the Violin bears witness to the fact 
that Schmutzer liked the challenge of 
difficult technical problems and could 
meet them successfully. He had a special 
room and equipment made for these 
ambitious performances; and not only 
did he manage their execution with 
skill, but his quality of tone, line and 
light remain as excellent as in the best 
of the smaller prints. One is glad that 
the depiction of personages fell into such 
able hands. If some of his small pieces 
are tight and unexciting, they are out- 
numbered by the others just discussed 

One cannot say as much for the eso- 
teric lithographs of Ross Braught at the 
Ferargil Galleries. They illustrate a book 
entitled Phaethon, a composite of trans- 
lations of Ovid’s Metamorphosis. These 
subjective delineations of astral bodies, 
man, woman, creation, tree-roots, can- 
yons and so forth are no doubt of great 
significance to the artist but convey their 
message to the visitor with less effective- 
ness. A recollection of William Blake’s 
success in this kind of symbolism serves 
to accentuate the fact that it is very 
difficult to succeed in this vein since its 
success depends chiefly on the quality 
of imaginative endowment of the artist 


Arthur G. Dove Seeks 
Cosmic Rhythms 


A supernatural eye inhabits the gal- 
leries of An American Place these days; 
it gazes out of the paintings of Arthur 
G. Dove, now hung there. The eye is 
never twice the same, yet it is organic, 
a sort of Nature’s Navel. It serves re- 
peatedly as the crux of his compositions, 
being at the center of every vortex of 
color, line or movement. The subjects 


KLEEMANN 


PABLO CASALS 


GALLERIES 


TUNING HIS CELLO 


with which the eye associates itself are 


COWS COWS also 


cows, COWS: clouds 
the sun, the moon, trees and the 
wind. From which one gathers the con- 
clusion that the artist has been outdoors 
on a farm where there were many cows 
and that he watched them in a subjec- 
tive mood. In other words, here we have 
Dove in his latest phase, and it is not 
quite like anything he gave us before 

Dove makes visible the intangibles 
such as the movement of wind, the wan- 
dering of animals in a field, the radia- 
tions of the sun, the rootless tracks of 
the moon. You will find here absolutely 
nothing that is in the Almanac, but a 
great deal of devout effort toward a close 
living at the heart of cosmic forces 
Vars Green and Orange is a fairly well 
organized landscape dashed with pattern 
its eye woven into the central core of 
orange, green and black seen in a white 
glamour 

Cows in Pasture is an abstracted com- 
position of greens, tans, brown grey and 
black, pleasing in its distribution of color 
and its mental line. In Willow 
and Wind, two pictures hung together 
the color has a transparency which keeps 
the tones gentle. 7 ram Coming Around 
the Fence has a yellow eye hopelessly 
entangled in nervous color and privately 
conjured eddies. Lake Afternoon, a land- 
scape of the subconscious, dappled with 
pattern, reveals two creatures (cows?) 
with eyes turned backward, as one feels 
like doing in anaesthesia or regret. 

The watercolors are small; in many 
cases they appear to be studies for oils 


g£oats 


Sisters 


Seen Here and There 
In the Galleries 


The Midtown Galleries are exhibiting 
a small collection of drawings by Minna 
Citron. It was last year that her paint- 
ings of a satirical nature, were seen at 
the same establishment. In the twenty- 
three studies now presented one gathers 
that her chief interest is in unembellished 
humanity caught in moments of uncon- 
scious humor, or ingenuous frankness, 
or arresting movement. She is not al- 
ways successful in achieving her purpose 
but her work shows enthusiasm of a 
limited type. The French Horn, Dancer 
Resting and Violin Solo are efforts in 
movement and form, with humorous 
overtones. Mrs. B. is a delicately drawn 
head, and Tbe Tree bears the same han- 
dling of line. Beauty Parlor portrays a 
spectacled lady submitting to the minis- 
trations of a drying-machine, at the 
same time reading a magazine. Dress 
Circle, Carnegie Hall shows students 
and drowsy old ladies and gentlemen at 
a concert. Concert is a line drawing ol 
violinists playing, done with a concern 
for rhythmic group action. 
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The ART NEWS 


Paintings by Rebecca Mahler are now 
current at the Morton Galleries. This 
painter works with apparent ease, in 
quiet tones, often choosing a certain 
large, placid type of woman as model 
| his type appears in canvas after can- 
vas, often in most pleasing compositions 
\nother characteristic of Miss Mahler 
is that she favors grey backgrounds, not 
only in her figure pieces but also in her 
still-lifes 

\ large oil, 7 he 
girls; 


New Song, shows two 
The Inward Word portrays a wo- 
man pensively looking into a mirror 
Girl with Fan, Peasant Girl and Girl in 
Yellow Young Woman 
has some rich reds; there is a dreami- 
ness in Sandalphon which is rather en- 
gaging. Still-lifes are frequent, and the 
brightest color of all her palette is used 
in their flowers. Among the landscapes 
are Rocky Neck and Over the Bay 

One room at the gallery contains wa- 
tercolors, conservative in spirit, delicate 
in color. Many of them are concerned 
with the sea, notably Boats at the Wharf, 
The Harbor, Fishermen's Boats, A 
Glimpse of the Sea and Low Tide 

\nother Place, that gallery which al- 
Ways seems to have the work of young 
men, is now showing paintings by David 
\rkin, twenty-nine years old. Some fif- 
teen pictures are hung. They are figure 
pieces and landscapes. After comparing 
the one type with the other, the conclu- 
sion is reached that Arkin is not a land- 
scape painter but a figure painter with an 
interest in portraiture. He is obviously 
working toward a monumental concept 
of form and away from academism; he 
is careful and has a concern for line 

Washerlady is a simplified, yet much 
studied canvas. The Family, a group 
piece of the artist, his wife and their 
child, is portraiture. Head has a sculp- 
tural sense of form. 7he Lynching, a 
dramatic gouache, is freely done and 
outstanding. Self Portrait is somewhat 
handicapped by the unsatisfactory struc- 


are also present 


EXHIBITED AT THE 
ANDRE DERAIN: “ST. PAUL’S CATHEDRAL SEEN FROM THE THAMES” 


ture of the shoulder and arm. Fritz, a 
large nude, is warm in color and solid in 
its masses, but again the structural as- 
pect is not entirely pleasing. The land- 
scapes include Willow Tree and Dusk, 
and there are two city views, Church in 


Brooklyn and Mosque in Greenpoint 


London Visualized by 
Derain in 1907 


It is something of a shock to see Lon 
don looking all pink and blue and yel- 
low in the fauve paintings of Derain 
Which are now on view at the Bignou 
Galleries. It was just twenty-nine years 
ago that the master looked upon London 
and found it thus, and to our eyes his 
findings reflect more than anything else 
the theories of his art at the time. The 
canvases are like the opinions of a man 
who has decided in advance what he is 
going to think. To be sure he thinks very 
worthy things, things which have been of 
value to painting ever since. But no one 
could argue to good advantage that this 
group of Derain pictures is his best 
l hey represent a phase of housecleaning 
in French painting which did us all 
worlds of good. One can go around the 
corner to half a dozen group exhibitions 
of contemporary work and see how the 
heightened key, the unblended colors ot 
fauvism and pointillism have stuck to 
some brushes. [hat there were men with 
enough clarity of mind to realize the 
plight of art thirty years ago is an im- 
pressive truth, and we should be ever- 
lastingly grateful for what they did. 

Somerset House and Houses of Parlia- 
ment are done in mosaic-like blocks of 
pointillistic color as violent in their ap- 
plication as some of Van Gogh’s milder 
statements. The sun is a white disc sur- 
rounded by a green ring surrounded by 
a vermillion ring surrounded by a pink 
and blue sky. The embankment is yellow 





BIGNOU GALLERY 


and the sun reflection on the water is 
largely unpainted canvas. The motive 
behind all this was, as everyone knows, 
the scientific interest of spectral analysis, 
begun by Monet and carried on into the 
culmination of pointillism with Seurat 
and others. The deduction for visitors 
to the exhibition today is that when 
there is an intelligent motive behind an 
extravagant method the method ulti- 
mately makes sense. If such measures 
are taken merely for the purpose of ego- 
tistical effulgences, the result is limited 
in its appeal to such an extent that one 
may say, in the words of the zoo keeper, 
“It is of interest only to another hippo- 
potamus.” 

Such canvases as Hyde Park and The 
Thames at Ludgate Hill are less pointil- 
lism than arrangements of simple color 
areas of arbitrary choice. They are very 
charming nevertheless. In Sunset near 
Greenwich there is no drawing save the 
meeting of one mass of color with an- 
other in an arrangement of light and 
cloud of concentrated interest. Black- 
friars, with its pale tones and strong ac- 
cents, is pleasing also. And all the com- 
positions which include barges on the 
Thames are scattered with incident both 
in subject and color. 


Gisele Ferrandier, a 


Gifted Young Painter 


At the Carl Fischer Galleries a young 
painter twenty-three years old is show- 
ing a group of oils of promise and real 
painterly instinct. Her name is Gisele 
Ferrandier. The canvases of Paris and 
Antwerp are known to considerable ex- 
tent on the Continent even though she 
is quite young. This is her first appear- 
ance in America. 

Her soft tones, of poetic quality, have 
behind them a sure touch, so that she 
escapes prettiness on the one hand and 
vagueness on the other. The paintings 
seem to be done with ease, from a cool 
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palette, and in a mood of appreciative 
calmness. Form is simplified and so is 
color, yet the work has definite character, 
and a real sensitiveness to tone and paint 
quality. Rue J. B. Clement, Montmartre, 
with its greys, blacks and yellows, is a 
successful picture. /nstitute de la Seine 
is also notable. Maisons d’Anvers is rich 
in color but less characteristic than some 
other landscapes. /nterior is a most 
pleasing performance. Others included 
are Pont Neuf, Jardin du Vert Galant, 
Place Duplex and Marché aux Fleurs. 
It is an exhibition proving that the artist 
is genuinely interested in painting and 
has no desire to play to the gallery. 


Joseph Pollet in a 
New Phase of Painting 


Having subjected himself to the in- 
fluences of Rembrandt, Rubens and 
litian, Joseph Pollet steps out of retire- 
ment with an exhibition of oils at the 
Downtown Gallery. His present phase 
is strikingly different from that of a few 
years ago, when he was showing land- 
scapes of a certain energy, loosely in the 
French tradition, yet lacking unity. Now 
he has learned how to achieve unity but 
sometimes at the expense of originality. 

For instance, in Quarry, a large can- 
vas, Pollet attacks one of his favorite 
subjects which he has done a number of 
times, with the result that in spite of a 
careful use of color and an eye to co- 
drdination and balance, the life has been 
somehow removed from the picture and 
the rocks have the look of stage prop- 
erties while the sky and trees are over- 
designed, and the yawning space of the 
quarry’s wall lacks persuasiveness. 
Spring Landscape, a good-sized picture, 
has some delicate color in it and is fairly 
successful, although the painting of the 
rocks along the road is overburdened 
with bluish tones. The too generous pres- 
ence of blue runs throughout the present 
group. 





lo be sure, Pollet has gleaned much 
sound knowledge of a technical nature 
from his explorations into the seven- 
teenth century, and his underpainting, 
his building up of a picture, is well done 
in several instances. Yet he has not tem- 
pered his tones into conviction; a Ru- 
bens rosiness, a Rembrandt richness 
sometimes protrudes, and the curious 
blue quality works through as in Mary, a 
large portrait of a child. Our Daily Bread 
shows a picnic scene beneath a large tree. 
It is carried to a high point of finish. 
lhe two or three paintings which are 
the most successful are the landscapes 
Ploughing and Overlook, and Head, a 
study of a child. In these there is in- 
dividual statement and sensitive color. 


Aline Liebman Avoids 


Academic Expression 


Aline M. Liebman’s paintings, now 
at the Walker Galleries, are still-lifes 
and landscapes. Nearly all are done on 
panel of one kind or another, and in 
tempera, varnished and unvarnished; a 
few are in oil. Mrs. Liebman simplifies 
form and color so that her work is clean 
and decorative, with occasional bright 
color. She has not allowed academism 
to blur the individual interpretation of 
what she sees. Such landscapes as Snow 
Scene and Cannes, strikingly different in 
tonality and mood, are stated as naively 
as possible. In the latter there is vivid 
color. Fruit of Autumn, a still-life of 
fruits and vegetables in a round bowl on 
a circular table, has some warm tones. 
In a Southern Hotel has lace curtains 
and Victorian furnishings, good material 
for pattern in paint. Central Park South, 
California Cove and Paris Chimneys are 
also included. 

Flowers and fruit play considerable 
parts in a number of compositions. The 
fact that Mrs. Liebman was born in Cali- 
fornia and knows the region well may 
have something to do with her choice 
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THE COLLECTIONS OF 





The SPANISH ART GALLERY, Ltd. 
GOTHIC AND RENAISSANCE TAPESTRIES 
VELVETS 4 SPANISH FURNITURE 


7 
The KENT GALLERY, Ltd. | 


I7th-I8th CENTURY ENGLISH NEEDLEWORK 
WALNUT AND MAHOGANY FURNITURE 


y a 
TOMAS HARRIS. Ltd. EXHIBITED AT THI 


PARIS CHIMNEYS,” RECENI 
PAINTINGS AND DRAWINGS by OLD MASTERS 


of subject 


tempera contains 
y some sensitive tones. Gloximias has two 
deep and vividly red flowers in a very 
at simple composition. Camelias is carried 


‘ . wibianie tian iat to a fine point of finish. In Anemones 
50 CONDUIT S11 REE there are some deep purples, blues and 
LONDON, W.1 





\s unsophisticated study in 


Branch of Lemons 


reds. Celebration combines baskets of 
flowers, invitations, and the associations 
of a happy occasion 


The above Galleries under the direction and sole ownership of 


LIONEL HARRIS-MAURICE HARRIS-TOMAS HARRIS Stanley Woodward in a 


‘ . rT 
Series of Watercolors 
lhe Grand Central Art Galleries at 
Vanderbilt Avenue now have, among 
other things. a roomful of watercolors 
by Stanley Woodward. Some two dozen 
papers are exhibited, nearly all of them 
connected with the sea in some way, if 
not simply marines. The majority are 
tight compositions made up of rocky 
coasts and foaming waves but there are 
also a few nude studies with this setting 
for background. These and one or two 


FAMOUS 
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IN LEICESTER SQUARE 


additional landscapes constitute the 
THE LEICESTER GALLERIES || 
Late Afternoon and Silvery Waves 


LONDON | are outstanding by virtue of the relative 


distinction of their cool color and the 
4 } CRY < ACN cB SRR . a _ = | treatment of light upon water. Storm 


Showers, with its dark threatening sky 
and simply handled rocks, is also promi- 


nent in the room. Eastern Point, Heavy 
INC, 














Seas and Grey Skies are further examples 
of the artist’s capacity for rendering dif- 
ferent moods of the ocean. Crashing Surf 
shows white spray flung high into the 
air, while Rolling In depicts a broad, 
green wave breaking on an expanse of 
white foam. 7 be Green Wave deals with 
a similar theme. 

Of the nudes, Early Morning Bath 
has more spontaneity than the others; 
cool morning light silvers the limbs of 
a girl who stoops to pick up a red robe 
from the rocks. Contemplation is less 
successful, partly because the drawing 
of the figure is unsatisfactory and also 
because the artist softens his color in 
the background of cove and rock with 
the result that the piece lacks zest. Nude, 
Siesta Key depicts a seated woman on 
a sunlit shore; the forms are stylized to 
such an extent that the picture loses its 
painting richness 

Miacca River, surely a study of Flori- 
da, has rich interplay of sun and shadow 
beneath moss-hung trees on a shore made 
tropical by palms. Burton Place, in 
which sun falls upon the width of a 
red barn, and Darktown Shacks, as well 
as St. George's Courtyard are also among 
the landscapes. This last deals with 
bright sun and tree shadows. 


PAINTINGS 
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Some seventy 


contemporary artists 
are exhibiting in a large group show at 
the Galerie Le Niveau. The quality of the 
work is perforce uneven, but many ex- 
cellent paintings are included. An un- 
usual work from the brush of Dufy is 
a scene depicting the arrival of the Presi- 
dent of the Republic at the Opera. The 
painting is handled lightly and with the 
fine color sense which has made Duty 
popular not only as an artist but as a 
decorator. Although the 
prised the critics with its serious, almost 
solemn treatment of the subject, it was 
received with more acclaim than any 
other in the exhibition 

L_hote, whose works comes increasing- 
ly into demand all the time, has a char- 
acteristic pastoral scene. Segonzac, Pi- 
casso, Derain, Bonnard, Braque, Gro- 
maire, Van Dongen, Utrillo, Laurencin 
Kisling, and Chirico are others well rep- 
resented in this show. Young painters 
such as Debuchy, Loevenstein, Pettier 
Mansouroff and Lucien Lautrec promise 
to produce many fine paintings before 
long. Lucient Lautrec’s sharply drawn 
cleanly painted landscape, Hommage a 
la Touraine, is certainly the work of an 
artist with an interesting future 
* * * 


canvas sur- 


The never ending list of limitations 
for exhibitions now adds “Le Cheval 
dans L’ Art’ to its ranks. The show cur- 
rent at the Galerie L’Art et Industrie 
has not picked an easy subject, and the 
works of Constantin Guys, Delacroix, 
Géricault, Toulouse-Lautrec, Diirer, 
Manet and Forain fare far better than 
the more careless, less studious paintings 
of Laurencin, Van Dongen, Dufy and 
others. 

a a 

Abyssinian scenes are on view at the 
Galerie du Journal, painted by one who 
was brought up in the country, Mlle. de 
Goguine. Her art, although it is not de- 
pendent upon native art for style or 
color, is highly expressive of this land 
and its people. 

. £ * 

Exhibitions outside Paris, showing 
both local and world famous artists, 
draw the interest of tourists. From 
Rome comes word of an extremely in- 
teresting show by a twenty-eight year 
old artist, Corrado Cagli. Cagli is a true 
painter, drawing well upon the artistic 
traditions of his country, but using a 
highly individual palette and style to 
produce still-lifes, figure compositions 
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and fresco murals far above the average 
work of young painters. In his exhibi 
tion current at the galleries of La Co- 
mete, sponsored by the Countess Pecci- 
Blunt, Cagli shows a large and effective 
mural, Course des Barbes. A tree use of 
whites with strong reds and yellows dis 
tinguish this and most of the exhibits 
Enfant a lO. 


position 


is another excellent com- 
depicting a small child in a 
basque = shirt white 
lhe Italian 
landscape background and vividly col- 
ored figure form a striking contrast. Oc 
casionally the paintings are over-imagin- 
ative 


carrying a_ large 
goose clutched in his arms 


suffering trom a too poetic in 
terpretation of an everyday scene, but 
in general the exhibition is one deserving 
attention 

a * 

In Toulon, an exhibition of works by 
everal artists include warm and lumi- 
nous African scenes by J. | 
positions by 


Galey, com 
\chille Lauge and L.aroque 
and sculpture by Baldocht 

* * 

The Association des Beaux-Arts de 
Cannes shows landscapes by Vitraut and 
Grebel, still-lifes by Trivero and Jean- 
ette Hluberland and recent paintings by 
|. G. Domergue, Maxence, Montagne 
and others. Mme. Domergue exhibits 
sculpture which is better than the gen- 
eral run. ot 
shows 


sculpture in such group 


* 


\ retrospective exhibition of the illus- 
trations and engravings of the late 
Armand Coussens is being held at the 
Galerie Jules Sales in Nimes. This na- 
tive artist, whose works have become 
well known throughout France, will be 
represented by many of his drawings 
from Le Cri De Paris, as well as by his 
excellent illustrative etchings and en- 
gravings. La Femme et Le Pantin by 


Pierre Louys, included among the books 
illustrated by Coussens in the show, will 
be presented to the Musee de Nimes 
when the exhibition closes. It is con- 
sidered to be the artist’s finest work 









Activities of the | 
Antique & Decorative: 
Arts League 


The good fellowship of the 


\ntique 
and Decorative Arts League was again 
in evidence at the Eighth Annual Golt 
Tournament held on May 5th at the 
Westchester Country Club in Rye, N. ¥ 


Mr. Edward P. O'Reilly, Chairman ot 
the Golf Committee, reported that 
more than forty members of the League 
and their guests were present 

Phe Hiram H. Parke Trophy, requir- 
ing three victories for permanent own- 
ership, was in competition for the third 
year and will receive as its third in- 
scription the name of Mr. H. E. Russell, 
Jr., who won the honor for his 18 hole 
net score of 69. The two previous hold- 
ers of the cup were Mr. Lewis R. Kauf- 
man (1934) and Mr. Anton Rudert, Jr 
(1935) 

Other prize winners were Mr. Anton 
Rudert, Jr., with a 36 hole gross score 
of 1605; Mr. Arthur Barnes with a 36 
hole net score of 150; Mr. William 1 
O'Reilly with an 18 hole gross score ot 
84: Mr. John H. Kayton with an 18 
hole net score of 73, and Mr. k. P 
O'Reilly, who was the only golfer to 
shoot an eagle two 

Other winners were Mr. L. J. Steigler, 
Mr. Hiram H. Parke, Mr. Jacques Fried- 
enberg, Mr. Walter Mallen, Commis- 
sioner Sullivan, and Mr. Humphrey A 
Lee. The donors of the prizes, in addi- 
tion to the Parke Trophy, were the 
Antique and Decorative Arts League 
and Messrs. R. S. Frankel, D. W. Gra- 
ham, Harold Holt, E. P. O'Reilly and 
Robert Samuels. 


RALPH M. CHAIT GALLERIES 


NEW YORK 
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The ART NEWS 





{ndover: Modern 


Glass and Posters 


lhe Addison Gallery of American 
\rt is currently exhibiting modern glass 
from France and Sweden and_ the 
l‘rench posters by Cassandre which were 
on view at the Museum of Modern Art 
in New York last winter 


Baltimore: A Pieta 
In the Walters Gallery 


\s the result of study by the Research 
\ssociate staff of the Walters Art Gal- 
lery and the cleaning and renovating by 
the Gallery Laboratory experts, a num- 
ber of items have been added to the 
permanent exhibition since the opening 
of the rearranged gallery in November 
i934. Among the paintings recently in- 
stalled is a composition of the Flemish 
School, late fifteenth or early sixteenth 
century 

The subject is a Pieta, and it is not 


ON PERMANENT EXHIBITION AT THE WALTERS GALLERY, 


RECENTLY RESTORED LATE 


only a striking composition in itself, rich 
in color and forcefully executed, but it is 
also interesting in its demonstration of 
the strong influence of the great Flemish 
painter, Rogier van der Weyden upon 
his contemporaries and followers. It 
shows Mary, holding her Son in her arms 
with the Magdalen and Saint John on 
either side. The group of Christ, Mary 
and St. John is a very close copy after 
the same group of figures in the Pieta 
attributed to Rogier van der Wayden in 
the Brussels Museum. This latter paint- 
ing is possibly the one that Rogier did 
for Margaret of Austria, mentioned in 
the catalogues of her possessions, and 
Which had wings, each with the figure of 
an angel, and above them the figures of 
the Annunciation. These wings, accord- 
ing to the catalogue, were painted by a 
certain “Master Hans.” A copy is said 
to be in the Earl of Powis collection, 
london 

The figure of Mary Magdalen to the 
right comes from Rogier’s great Deposi- 
tion from the Cross in the Escorial at 
Madrid, which dates about 1435. This 
work was acquired by Mary of Hungary, 
who subsequently sent it to Spain. On 
the way its conveying boat was ship- 
wrecked; the painting was thrown over- 
board, floated and was rescued but as its 
crating had been carefully done, it suf- 
lered little damage. This composition 
was much copied by contemporary mas- 
ters and replicas are to be found in the 
Prado, at Madrid, which has two copies, 
in fact, and in the Museums of Berlin, 


ART THROUGHOUT AMERICA 





Cologne, Liverpool and Douai, and in 
the church of St. Peter at Louvain, the 
city where the original once reposed in 
the church of Notre Dame outside-the- 
walls. Single figures from the Escorial 
Deposition also appear in works by other 
painters as in the head of the Weeping 
Woman and the figure of the Virgin in 
the Deposition, the latter sometimes at- 
tributed to Petrus Christus, in the Brus- 
sels Museum 

Ihe Magdalen of Rogier’s master- 
piece in the Escorial rests her raised arm 
against the shoulder of an old man and 
leans back against a wall of the niche in 
which the scene takes place. Hence her 
posture is natural and intelligible. When 
the copvist of the Walters panel places 
the figure in the same posture against 
a landscape background, her position 
loses its meaning; here her right arm is 
raised awkwardly without support and 
she seems overweighted and lost in the 
enormous folds of her dress 

lhe cool green landscape with its 
sharp and somewhat fanciful mountain 
forms resemble the manner of a later 
painter like Joachim Patinir and thus 
indicates that the artist of the Walters 


Pieta executed the work about the year 
1500 Or perhaps early in the sixteenth 
century. The finest part of the painting 
is the figure of Christ, painstakingly 
drawn and modeled, and expressive in 
its fragile form and the greyish-blue 
pallor and stiffness of death. 

Owing to the interest shown in the 
Walters Gallery's special exhibition of 
Chinese porcelains and other Oriental 
works of art which was scheduled to 
close on April 20, this show will be con- 
tinued throughout the summer. 


Cam bridge: Gauguin 


Al the Fogg Museum 


lhe first exhibition of the newly formed 
Boston Chapter of the Museum of Mod- 
ern Art is the remarkable Gauguin 
show, recently seen at the Wildenstein 
Galleries in New York. It is being held 
in the Fogg Art Museum at Harvard 
until May 21, presented under the 
auspices of the Museum of Modern Art, 
the Museum of Fine Arts, Boston, and 
the Germanic and the Fogg museums in 
Cambridge, and with the generous co- 
operation of Wildenstein & Co. 

It includes all except two or three of 
the paintings seen in New York, and in 
addition will have for a part of the 
time Gauguin’s masterpiece D’'Ou Ve- 
nons-Nous? just purchased by the Bos- 
ton Museum of Fine Arts. The prints, 
which are different from those shown 


BALTIMORE 
FIFTEENTH OR EARLY SIXTEENTH 


in New York, are lent by W. G. Russell 
Allen, Esq., of Boston and number over 
fifty 


Charlottesville: Lost 
Ribera Rediscovered 


\ discovery of an important and 
long-lost painting by Ribera, formerly 
in the collection of Thomas Jefferson 
and now returned to Monticello, is an- 
nounced by Fiske Kimball, Chairman 
of the Restoration Committee of the 
Thomas Jefferson Memorial Founda- 
tion and Director of the Pennsylvania 
Museum of Art. 

Recently there was bequeathed to the 
Foundation by Miss Mary K. Chap- 
man, a great-niece of James Madison 
who lived in Staunton, Virginia, an old 
painting of the Magdalen, reputed to 
have belonged to Jefferson at Monti- 
cello. The panel was warped and 
cracked, the surface dirty but remark- 
ably intact. It was sent to Philadelphia 
to be repaired and cleaned by Miss 
Hannah Mee Horner, who uncovered 


CENTURY FLEMISH “PIETA” 
and called attention to some letters in- 
scribed in the lid of an ointment jar in 
the corner. These Mr. Kimball at once 
recognized as the well-known cypher of 
the Spanish and Neapolitan master, 
José Ribera (1588-1656). 

his was at once confirmed by turn- 
ing to Jetferson’s own manuscript cata- 
logue of his collection in the possession 
of his descendant, Mrs. Edwin Kirk. 
lhe entry reads: “A Magdalen penitent, 
sitting, her hair dishevelled, her eyes 
looking up to Heaven, a book in her 
right hand and the left resting on a 
skull, a 34 length of full size on canvas 
by Joseph de Ribera, called Espagnolet, 
purchased from St. Severin Collection, 
catalogue No. 59.7 

lhe painting, 35 by 25 inches, in its 
old frame of Jefferson’s time, is of the 
finest quality, the hands and hair paint- 
ed with extreme delicacy. It is unknown 
to modern students of the master, being 
entirely distinct from Ribera’s  well- 
known Magdalen in the Prado at Ma- 
drid. Indeed it is closer in pose of the 
hands and in treatment of the nude to 
the kneeling Si. Agnes of the Dresden 
Gallery, one of the most famous works 
of the master. 


Denver: Exhibitions in 
Three Media 


Watercolor landscapes by George Fred 
Keck, Chicago architect, are now on 
view at the galleries of the Denver Art 


li 
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also. ol exhibition at the Museum 


shown by the American lederation of 


Arts. The group of Japanese inspired 
prints by Miss Helen Hyde is the most 
outstanding in the show. Miss Hyde 
who has done much to further the in 
struction in Japanese woodblock print 
ing in this country, studied in [Tokyo 
for many years to learn the Oriental 
processes 

Pastels by Miss Elsie Haynes depict 
mountain landscapes in a naturalist 
interpretation. The work is direct and 
has a personal quality in its informal- 


ity and treshness 


Kansas City: Society 


Of Artists Show 


The annual exhibition of the Kansas 
City Society of Artists is current in the 
galleries of the Art Institute 
works by each active member of the so- 
ciety were submitted to a Jury com- 
pesed of Dr. Frederick Nyquist, Mrs 
Rossiter Howard, Mr. Henry Haskell 
Mr. Laurence Sickman and Mr. Rich- 
ard Freeman. They are watercolors 
oils, sculpture, prints and drawings 


| hree 


Milwaukee: Portraits 


And German Prints 


The seventeenth and eighteenth cen- 
tury portraiture exhibit is now on view 
at the Institute. The exhibit is spon- 
sored by the College Art Association 

The exhibit includes in the English 
school, John Downman, George Henry 
Harlow, Nathaniel Hone, Sir Peter Lely 
James Northcote, Thomas Philips, Sir 
lHlenry Raeburn, George Romney, Sir 
Martin Archer Shee and Johann Zof- 
fany. Gaspare lraversi represents the 
Italian. school of this period. French 
portraiture in the show includes Louis- 
lrancois-Richard Dupont, Jean Bap- 
tiste Greuze and Mme. Elisabeth Vigée 
l.eBrun. Flemish portrait tendencies are 
illustrated by Cornelis Janssens Van 
Ceulen, Caspar Netscher and Vincent 
lLaurenszon Van der Vinne. In the 
American group, most of us are already 
familiar with Cosmo Alexander, Jo- 
seph Badger, John Singleton Copley, 
Robert Feke, James Frothingham, Gil- 
bert Stuart and John Trumbull 

During the month of May a collec- 
tion of prints by German artists is also 
at the Art Institute. These prints are 
the work of contemporary artists, each 
of whom is a master of the technique 
which he uses as a medium of expres- 
sion without allowing it to become the 
dominating factor of his work. 

This exhibit is conservative to a cer- 
tain extent with a noticeable lack of the 
element of daring. The artists as a 





group make no attempt at new ways ol 
expression, which is excusable when we 
remember that through the centuries 
graphic art has always been more con- 
servative than art in painting and 
plastic 

lhe principal subject treated in the 
prints of this exhibit is landscape and 
is closely allied with the present move- 
ment in Germany to create a closer re- 
lationship between the people and the 
soll 


Minneapolis: Greek 
Pottery in Loan Show 


\ small group of potteries, dating 
from the eighth to the sixth centuries 
B. C., is now on view in the Classical 
Gallery of the Minneapolis Institute of 
Arts. These have been lent for tempo- 
rary exhibition, and will remain on view 
for several weeks 

These potteries are similar to recent 
discoveries made in the graves of the 
old cemetery at Athens, according to a 
recent article in the London Illustrated 
News. Some of those reported date from 
the Neolithic period (300 B. C.), and 
thus constitute the earliest record of 
life in Athens. Bowls, jugs. vases, urns, 
and small bits of sculpture have been 
uncovered 

The type of sculpture may be seen 
in the primitive figure of a horse and 
rider included in the group now on 
view. This is made of terra cotta and 
dates from the seventh century B.C. It 
is crudely executed but spirited, the 
horseman sitting his mount much as 
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circus performer might do, and say 
ing, “Wasn't that a skillful feat? 

\ small lekythos of the sixth century 
B. C. is decorated with a frieze of war- 
riors in combat. ‘The figure and execu- 
tion of the painting are similar to that 
on an elaborate oenochoe described in 
the London Illustrated News. The 
prancing horses and figures of armed 
men marching or in combat present a 
scene of extraordinary activity 

Horses appear again on one of two 
pvxides, or toilet boxes. The pyxides 
are flat, shallow bowls decorated with 
geometric designs among which the 
swastika is prominent. The two stand- 
ing horses on the flat cover serve as a 
handle. These are in an excellent state 
Oi preservation as, indeed, are all the 
pieces in this group. Geometric figures 
appear further in an all-over pattern on 
a small jug, which, like the pyxides, 
dates from the eighth century. It is of 
a rather bulbous shape, with the handle 
standing well out from the body 


Montclair: Etchings 


By Alfred Hutty 

The Montclair Art Museum is show- 
ing in the Museum Library an exhibi- 
tion of etchings by Altred Hutty, an 
artist who has many personal friends 
in Montclair, and examples of whose 
prints are found in several private col- 
lections there 

Mr. Hutty established himself as a 
painter long before he adopted etching 
as a medium of expression. His first 
work in the field of graphic art was 


South Carolina, a 


charm and dignity he has 


done in Charleston 
citv whose 
continued to record discriminately and 
beautifully. The etchings on view at the 
Museum are scenes in Charleston, ar- 
chitectural subjects and studies of 
trees 

lhe two other exhibitions at the Mu- 
scum, the National Academy group of 
paintings, and the Japanese print and 
collection will be shown 


and the 22 respectively 


costume 


through the 13 
Vew York: Acquisitions 
ind New Exhibitions 


The Gallery of Living Art, New York 
L niversity 


' 


announces the acquisition 
paintings by Jean Helion (from his 
current show), George L. K. Morris 
Charles G. Shaw, Charles Biederman 
and a construction by Cesar Domela 

\t The International Art Center, 310 
Riverside Drive, paintings by = artists 
who have participated in Washington 
Square outdoor exhibits are now being 
shown. One hundred and twenty works 
on view include paintings by David But 
liuk, N. C. Burwash, Nathaniel Dirk 
1 ydia Cooley, Mary k. Hlutchinson and 
many others. There are also lithographs 
watercolor etchings and encaustics by 
popular artists 

Recent additions to the print collec- 
tion of the New York Public Library 
are now on exhibition there 

In such an exhibition, variety and in- 
clusiveness are natural and inevitable 
Chance of gift or opportunity for pur- 
chase play their parts in filling up this 
or that gap, in enriching the collection 
in some special direction. Such addi- 
tions take their places in the collection 
as a whole, while in the record of the 
year's accessions they naturally stand 
Gut with a seeming want of balance 

In the section of old prints, Diirer’s 
St. Jerome, Knight, Death, and th: 
Devil, and the copperplate Passion nat- 
urally hold first place, and they, in 
fact, occasioned two articles in the Li- 
brary’s Bulletin. Yet by very contrast 
to these and to each other, the Ma- 
donna otf Mabuse, and the Bacchanalian 
Group of Fragonard, gain an added in- 
terest. So that the diversity which at 
first sight might seem a bit disturbing 
becomes in reality a stimulating ele- 
ment. [hat feature can be followed 
through a good portion of such an ex- 
hibition, which, assembled through 
chance of acquisition, has no one cen- 
tral, basic theme. The transition from 
old to modern prints is heavily under- 
lined as you turn from Mabuse to the 
Pelgian Ensor. In the French section 
Chasseriau, of a past generation, meets 
Picasso, and Fouyjita illustrates that mix- 
ture of artistic allegiances shown by 
artists who have joined the band of ex- 
patriates whom mo#ern life is making 
less of a rarity. Among the Germans 
figuring here, Schmutzer, of an older 
style, rubs shoulders with Pechstein of 
the moderns, and under the heading 
United States, Winslow Homer and 


lhe reference to American work leads | 
to the statement that the largest gifts 
the year were those covering the 
graphic work of Kerr Eby and George 


[here is another gift 
twenty-one pieces, of modern Spanish 
prints, some of them given by the Prado 
Museum 


Work of 
Craftsmen, the 54th Annual Exhibition 
of the Rochester Art Club and the 2nd 
Annual Exhibition of the Print Club of 
Rochester 

Since the opening of the Gallery in 
1913, the Rochester Art Club, one of the 
three oldest organizations of its type 
in the country, has held its annual ex- 
hibitions at the Gallery during the spring 
of each year. The Gallery has been par- 
ticularly happy to house and sponsor 
these yearly events which have grown 
steadily in importance and significance 
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mothy Cole are found beside the ) 
young men of today 


Burr, noteworthy additions to 


the Print Room's rapidly growing col- 
lection of contemporary 


American 


comprising 


others by the artists them- 
lhe significance of this acquisi- 


les in the fact that it carries on 
Library's effort to extend its col- 
lections§ of 


contemporary  kuropean 


Pittsburgh: Survey of 


Krench Painting 
\ review of French painting from the 
fourteenth century 


third of the twentieth century, current 
at the Department of Fine Arts, Car- 


through the first 


Institute, and previously men- 
in these columns, continues to 


draw an enthusiastic public 

This important show includes such 
fine examples of the works of great 
painters as the beautiful portrait Elrza- 
of Valois by Clouet, lent by the 
loledo Museum of Art, Les Délices Ma- 
ternelles by Fragonard, lent by Wilden- 
stein & Co., Young Woman with a Direc- 
toire Hat by Vigée Le Brun, lent by Mrs 


Mellon, Bal Tabarin by Picasso, 


lent anonymously, Young Woman in a 
Red Bodice by Corot, lent by Mr. Carl 
Weeks, and many more excellent can- 


lhe fifty paintings included were as- 
sembled from collections throughout the 
country by Mr. Homer Saint-Gaudens 


Rochester: Artists and 
Craftsmen’s Show 


The Memorial Art Gallery is holding 
the twenty-third annual exhibition of 
work by Rochester Artists and Crafts- 


This yearly event, always one of 


the most important, as well as stimulat- 
ing offerings on the Gallery’s calendar, 
will be composed, as in the case of last 
year’s exhibition, of three distinct fea- 


the 23rd Annual Exhibition of 
Rochester Artists and 


with each showing 
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outstanding new exhibit in the current 
show is the ware in Alpine Pink, a 
color in the actual china clay and not in 


LONDON NOTES 





Twenty-five 


the glaze, deepening in the hollows and y are A ; 
i otek ead ; highly effective for table ware as well as cars £0 in 
y elg 2° “e > - : : 
sia “A = - > mess ury perp nt decoration. A gold edge dinner service The Art New ‘ 
( “ *S ¢ S é ‘Tr . » y . op ee ° 
piece d small portraits are being in this color in the exhibition is particu- : S 
shown at the Rembrandt Gallery. This 





is the second of a series of such exihibi- 
tions, the one held last year being such 
a success that the Gallery felt the inter- 
est Warranted more similar shows 

In the current collection are forty-two 
canvases, with examples of the work of 
llogarth, Hamilton, Mercier, Devis, La- 
roon, Van der Mijn, Van Aken, High- 
more, Collet, Closterman, Dandridge 
Nollekens, Morland, Charles Philips 
and Hayman 


larly lovely. Some of the original pat- 
terns and colors such as the sage green 
and white Lily of the Valley tea set are 
still being produced at the Stafford kilns 
Stoneware and earthenware vases with 
special glazes are shown in large group 
lhe painting is under the direction of 
Mr. and Mrs. Alfred Powell, who are 
assisted by Miss Star Wedgwood, Mr 
Victor Skellern, Miss Taplon, Mr. Keith 
Murray and Mr. Norman Wilson 


The sale of the Hoe Library closed 
with a ten days’ grand total of the sum 
of $007,363.50. The Shakespeare four 
folios brought a total of $18,300 on the 
eighth day of the sale. Highest price 
of the final day was $10,000 for A 
Declaration of Former Passages and 
Proceedings between the English and 
the Narrowgansetts, John Winthrop 
Cambridge, Mass., 1645 

* * * \n exhibition of members’ work at 
lhe Hope H veieia from the Melchett the school gallery of the Henri School of 
Collection, discussed in these columns Art included works by artists already 
recently, was sold at Christie's to Mr well know n to the public as well as stu- 
Permain for 570 guineas. At the time of dents’ work. The nude studies and — 
the Hope Sale in 1917, Lord Melchett traits by A. 5S. Baylinson baie: considered 
paid 4,000 guineas to secure this massive the outstanding exhibits be the show ’ 
statue in marble. Since that sale the \ large group of works by the Great 
statue and its companion piece, Athene, and Little Masters of the Dutch a 
which Lord Cowdray purchased for 6,800 of the Seventeenth ( entury opened in the 

x Musée du Jeu de Paume in Paris. The 
guineas in 1917, have been placed at later er ae 
dates by art authorities, and the Athene exhibition was held under the patronage 
brought only £200 at Sotheby’s in 1933 of the Queen of Holland and organized 

. for the benefit of L’Orphelinat des Arts 
and the Société de Bienfaisance Neerlan- 

French and English period furniture daise. Outstanding among the many ex- 
and tapestries and objects of art from cellent canvases were the twenty-one ex- 
the property of the late Lord Buckland amples of painting by Rembrandt. Franz 
Sir Algernon, H. A. Gwynne, Mrs. Regi- | Hals, Hobbema, Maes, van der Neer, 
nald Gurney and others will be dispersed | Ruysdael, Steen, Van de Veldes, Wou- 
at public sale at Christie's on May 21 vermans and many others were also well 

“ee represented. i 

It was announced that Boldini had just 
completed a large portrait of Mrs. 
George Vanderbilt, dressed in black vel- 
vet and chinchilla. The Princess Bibesco 
and Mrs. Ferris Thompson had also been 
recent models of the fashionable artist. 

In London, at the Leicester Square 


lhe Lighth Exhibition of the London 
Portrait Society, current at the New 
Burlington Galleries, is comprised of 
paintings of well known persons by fash- 
ionable artists. As a whole the show is 
less Interesting than usual, but includes 
such good examples of portraiture as 
Basil Oliver, Esq., F. R.1. Bo A. by Mr 
Hugh de Poix, F. 1. Griggs, Esq., R.A 
by R. H. Sauter, The Rt. Rev. Lord 
Bishop of London by Mr. Frank Salis- 
bury, Air Marshal H. Vyell Vvvyan by 
Mr. John St. Helier Lander and others 

\ contrast to this portrait exhibition 
is offered at the galleries of Messrs. Dun- 
can Miller and the Lefévre Galleries 
where “Modern Pictures for Modern 
Rooms’ and “Abstract and Concrete’ 
are the respective titles of the exhibi- 
tions on view. It is a far cry indeed from 
the highly finished, representational por- 
traits of such men as Salisbury and Lan- 
der to the flat paint abstractions of 
Ilélion and Mondrian and their co-ex- SAGIOISED AT FHE BEMESANGS GlLEeT, Bone 


_— a 


Sir Robert Abdy’s art collection will 
be dispersed at public auction at Sothe- 
by’s on May 28. The works from the 
Flemish, Dutch and Italian Masters, 
hibitors at the Lefévre Galleries. The HOGARTH: “THE EARL OF MORNINGTON, GARRETT WELLESLEY” antique and Renaissance art, furniture 
Modern 


Pictures for Modern Rooms and tapestry include many fine items 
typify the new art created for the walls 








. cretions,” and moderns ignore the slick, | works of art from the firm of Wedgwood tes Gallery, Max Beerbohm showed the 
of the glass and chromium houses of — photographic portraits, both are done & Sons are now on exhibition at the A copy of Pepys Memoirs relating to largest collection of his work ever ex- 
1930. The relative artistic merit of the with equal sincerity and thought. Grafton Galleries. This 1936 exhibition the state of the Royal Navy of England, hibited. His popular caricatures made 
two types of work is dependent upon in- of the great pottery firm carries on the — 1600, inscribed on the title “Given me by = 4 entertaining exhibition, delighting 
dividual taste, and while academicians ee) fine traditions which it has upheld for the author, John Evelyn,” brought £60 admirers of this remarkably versatile 
may scoff at “abstractions” and “con- Museum pieces, new designs and fine over one hundred and fifty years. The at Hodgson’s in a recent sale. author and artist. 
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ENGLISH | 
PERIOD | 
FURNITURE 


The most distinguished concep- 
tion of the modern home will 
find gratification in the Farmer 
collection—superb examples of 
seventeenth and eighteenth cen- 
tury English pieces, illustrative 
of the furniture-craft of the 
master cabinet-makers who 
flourished in those eras. An ex- 
tensive variety of objects of art 
to complement the furniture is 
also to be found. 
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Sheffield wine cooler with cover made 
by J. Creswick, 1811. It is lavishly 
decorated in a Bacchic pattern of vine 
leaves and grape clusters in heavy 
borders and a small and delicate 
ly engraved coat of arms. The lines 
of the fluted handles flow into those 
of the grape stems where they join 
the bow! at the neck. It is one of a pair 
now in the collection of Howard G Co 


\_ ne of 
a pair of fine Georgian silver wine coolers from 
the collection of James Robinson, Inc. The pair 
was made by Paul Storr in London, circa 1805. It is 
a distinctive one, with particularly handsome out- 
lines and decoration. The elaborate engraving and 
the heavy borders and feet are typical of the popu- 
lar taste in table silver of this period. Lion head 
handles and a coat of arms are beautifully executed 
by this master silversmith of the late Georgian era 


al 


ee ITT TT TT a 





7 he coat of arms of Cal- 
vert, as used by the Lords Baltimore, 
Governors of Maryland, is engraved 
upon this ice pail from the collection 
of Ralph Hyman, London. It is one of 
a pair, seven inches high, perfectly 
plain save for a gadroon mount at the 
top. The hall-marked ring handles are 
also without decoration. The pair was 
made in 1809 by William Burwash and 
Richard Sibley, London silversmiths. 


Be pair of 


wine buckets from the beautiful silver collection, formerly the 
property of Lord Cloncurry, now to be seen at the galleries of 
Mrs. Tysen. These exceptionally handsome buckets are orna- 
mented with a heavy gadroon border and circular lines of fluting. 
The scroll design handles are pierced with a simple pattern at 
the top. They were made in London in 1765 by Thomas Heming. 





—— 


Wine Silver \ 


of the Georgian Period | 
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rom the collection 
of Ralph Hyman, London, comes this old Sheffield ice pail en 
graved with the royal coat of arms of George II!1. The symmetri 
cal lines of the pail are unmarred by any ornamentation save 
the finely engraved plaque. It is one of a set of four, made in 
London around 1780 and all now in the Hyman collection. The 
pails are eight and one quarter inches high, in perfect condition 


et ee 
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Ch'ing, Messrs. Ku Ao, Hsiao Chi 
Ping, and others. 
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\ The Monumental Furniture 
| of the 
/ William and Mary Period 


Se ee 





C laborately detailed 
marquetry of holly, box, ebonized pearwood 
and other woods is the outstanding feature 
of this William and Mary walnut table from Edwards & Sons of 
London. The table, which is in its original condition, has the cross- 
banded veneer of the skirting running all the way round, enabling 
it to be used as a center table if required. It is two feet, five and 
a half inches high by three feet, two inches wide. Circa 1690. 


’ 


4 

C_ dwards & Sons 
of London show this un- 
usual William and Mary 
cabinet made of oyster 
olivewood on a carved 
twist walnut stand. It 
is exceptionally small in 
size, being only four feet, 
nine inches high by three 
feet wide. The beautiful 
grain of the woods and 
the fine inlay are the only 
decorative treatment 
used on the cabinet itself. 
The carved stand, with 
its highly polished walnut 
and twisting lines, typifies 
the cabinet-maker's art 
of this period, circa 1690. 





5 


=-7rom a William and Mary gesso suite consisting of two wing chairs and 

six side chairs. The wing chair illustrated has finely scrolled upholstered 

arms and cabriole legs, carved at the knees in gilt gesso simulating leaves 

and scrolls. The pad feet are decorated in the same fashion. The chairs are 

upholstered in old brocade of gold on a pink ground. From the collection 
of the Symons Galleries, Inc. 
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\ 


Zhe winged 
armchair was the highest artistic development of 
the comfortably Dutch-influenced furniture crafts- 
men under the reign of silent William of Orange 
and his English Queen, and this example from the 
Frank Partridge Galleries is ample evidence there- 
of. Made about 1690, the well-proportioned frame 
has the distinctive outline resulting from the hand- 
some scroll line of the back and arms, and is covered 
in cream and crimson Genoese velvet of the period. 


ik William and Mary the same manner. Six ball-shaped tapering legs are 
walnut settee with seat and back upholstered in connected by a cross stretcher of a very great dis- 


fine silk needlework representing figures, flowers tinction. 


and foliage in natural colors on a cream colored The legs terminate in turned ball feet. The settee is 
background. The scroll arms are upholstered in now in the collection of the Symons Galleries, Inc. 
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CHAS. FRIEDENBERG 
President 


Vice-President 


HUDSON 


FORWARDING & SHIPPING CO., INC. 


CUSTOM HOUSE BROKERS 


ties FORWARDING AGENTS ie 





17 STATE ST. 323 East 38th St. 
EXPERTS IN CLEARANCE 

THRU U. S. CUSTOMS OF 
PAINTINGS and WORKS OF ART 


cable Address: 
aceme OLD 
MASTERS 
IN THE FINE ART OF 
PACKING AND SHIPPING OF ART OBJECTS, 


PAINTINGS, FURNITURE, AND HOUSEHOLD 


EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination 
at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery. 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN 


Telephones: 
BOwling Green 9-4151 to 4154 





THE 
FOLLOWING CITIES: 
PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG "SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 
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COMING 





\merican and English 
Furniture Sale 
l-arly American 


period furniture 


and some t-nglish 
fine Ameri 


Icnglish porcel 


can ana | nye 
lish silver ains and other 
decorations, comprising property from 
colle Miss Ella Parsons of 
Philadelphia, sold by her order { 


ana 
ornelia U.S, | 


the tion ¢ 


property of ( dmond re 
moved tron 
a 


other 


Green Oak Farm, Flushing 


and ol 


estate of R. K. Richards 
will be offered at 
\merican Art 
the 


following 


owners 
the 
\nderson 
May 14 and 15 
from May 9 
rom the Parsons collection is offered 
an extensive selection of fine early 
ican furniture and decorations 
Philadelphia or Pennsylvania origin, as 
well as American and English silver and 
I:-nglish porcelains 


sale at \ssociation 


Galleries afternoons of 


exhibition 


\mer- 


some ol 


most of which have 
been exhibited at Independence Hall and 


recently, at the Pennsylvania Museum 


of Art in) Philadelphia. Among. these 
are two Goddard eighteenth century 


desks in rnahogany, one a New England 
piece with claw and ball feet and the 
other a kneehole model probably from 
Rhode Island, and a late eighteenth cen- 
tury finely carved mahogany corner cup- 
board of Philadelphia type. Several high- 
boys and lowboys include William and 
Mary and Queen Anne examples in wal- 
nut, curly maple and burl ash, and 
among other furniture is a side chair in 
carved mahogany, a choice product ol 
the eighteenth century Philadelphia 
Chippendale school that included Ran- 
dolph, Gillingham and Savery 

Early American silversmithing is rep- 
resented by products of numerous re- 
nowned craftsmen. One of the most valu- 
able items in the sale is a silver flat- 
topped tankard made by John LeRoux 
of New York, said to have been pre- 
sented to Jacob Lansing, Jr., prominent 
New Yorker, at his wedding in 1742, and 
now owned by Miss Katharine Olcott ot 
New York. Another notable collector's 
piece is a silver coffee pot of graceful 
baluster form, with engraved floriated 
cartouche and monogram, made by Wil- 
liam Hollingshead of Philadelphia about 
the year 1705. A wide array of other arti- 
cles in silver, American as well as Eng- 
lish Georgian and Sheffield, include tea 
services and component parts, muffin- 
eers, Mugs, rat-tail spoons and candela- 
bra 

\lso offered are 7 he Bronco Buster, a 
bronze equestrian group by Frederic 
Remington, and a pair of bronze statu- 
ettes of bulls by Isidore Bonheur; two 
seventeenth century verdure tapestries, 
Flemish and Franco-Flemish respective- 
ly; a group of fine Kirman, Kashan, 
Hamadan and other Oriental and hooked 


MLE (60 


PARSONS-RICHARDS ET AL SALE: 


AUCTIONS 


rugs: a number 
and I:-nglish mezzotint engrav- 
in colors: and a remarkable gather- 
ing of Chelsea, Wor Coalport and 
Oriental Lowestoft porcelains and Staf- 


ol paintings of various 
schools 
Ings 


este! 


Rare Volumes in 
Murphy - Mitchell Sale 


Books on architecture, interior 
decorating and landscape gardening and 
general literature, collected by the late 
Governor Franklin Murphy of New Jer- 
sey, together with property of the estate 
of the late William Mitchell, sold by 
rrder of Mitchell and Van Winkle, at- 
torneys, and of other owners, will be dis- 
persed at public sale at the American Art 
\ssociation-Anderson Galleries the after- 
noon of May 14 
from May 9 

Included is a copy of the first edition 
of Llumphry Repton’s Observations on 
the Th y and Practice of Landscape 
Gardening illustrated with colored aqua- 
tint plates, a classic work on the subject 
printed in London in 1803. Some of the 
plates are provided with movable flaps 
illustrating effected or potential changes 
in a given landscape 

Another interesting work is the first 


art 


following exhibition 


edition of William Combe's The H1s- 
tory of the Abbey Church of St. Peter's, 
Westminster, 2 volumes, London, 1812 


also illustrated with colored aquatints 


’ ° 
Hogberg Collection of 
e) @; 
™ ° y 
Currier & Ives 

Currier & Ives prints from the collec- 
tion of O. Harry Hogberg, Esq. will be 
dispersed at public auction at the Rains 
Galleries on May 13, following exhibi- 
tion from May 9 

The large folio of the print The Old 
Homestead in Winter is one of the many 
rare items in the sale. A complete Ameri- 
can Homestead set, Spring, Summer, 
Autumn and Winter and Gray's Elegy 
ma Country Churchyard are other nota- 
ble prints. Large folios of both The 
Farmyard in Winter and American 
Country Life—The Pleasures of Winter 
and small folios of City Hall, New York 
Circa 1845 and U. S. Post Office, Circa 
i865 are also in the sale. 

\n interesting group of American His- 
tory prints includes: The Capture of 
indré at Tarrytown, Major General 
Meade at the Battle of Gettysburg, Th 
New York Clipper Ship — Challenge, 
The Constitution and the Guerrtere, 
The Clipper Ship—Great Republic, The 
Yacht Squadron at Newport, Rhode 
Island, and The Clipper Ship Dread- 
naught off Sandy Hook 





AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


SILVER TANKARD BY JOHN LE ROUX, NEW YORK, 1723 











May 9, 1936 





L. ALavoine & Go. 


Interior Decorations 
Furniture, Tapestries 


Objets dart 


712 FIFTH AVENUE 


New York 


42 AVENUE KLEBER 





vs 
FRANK 
PARTRIDGE | 


OLD ENGLISH 


FURNITURE 


WORKS OF ART 


6 WEST 56th STREET 
NEW YORK 


26 KING ST., ST. JAMES’S 
LONDON 





Brothers, Inc. 


Fine Antique 
Textiles 


Tapestries 


& Furniture 
2 West 56th Street 
New York 


Telephone: CIrcle 7-3174 
——— 


Antiques 
of Distinction 


Furniture, Tapestries 


OLD MASTERS 


Kunsthaus 


MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 








COLORADO SPRINGS 
FINE ARTS CENTER 


Formerly The Broadmoor Art Academy 


SUMMER SCHOOL 


JUNE 29 TO AUGUST 22, 1936 
Life Classes Boardman Robinson 
Landscape Clas Paul Burlin 
Etching & Lithography Charles Locke 
Applied Graphic Arts——Warren Chappell 
Sculpture Class if requested by a sufficient 
number 


Tuition for each Class, $15 for four weeks 
Evening Life Class, $8 for four weeks 


Address 


STANLEY LOTHROP, General Director 
West Dale St., Colorado Springs, Colo. 
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Charles Locke 
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by a sufficient 


* four weeks 
our weeks 


neral Director 
Springs, Colo. 


The ART NEWS 


EXHIBITION OF 


JAPANESE 
POTTERY 


Until May 29 


AX 


| YAMANAKA & CO. 


INC. 


680 FIFTH AVENUE, NEW YORK 
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| HOWARD & CO. 


Established 1866 


! 
i 18 East 56th St., New York 
i Casino Block, Newport 
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| Old English Silver 
Fine Reproductions 


ee =) ae |) ae a ae 


TONYING 


& COMPANY, Inc. 


CHINESE 
ANTIQUES 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING 





PAUL 


REINHARDT 
GALLERIES 


730 Fifth Ave., New York 


LOEWI 


VENEZIA 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 


PAINTINGS BY 
ALINE M. 


LIEBMAN 


Until May 18 


WALKER 


108 East 57th Street, New York 








HOGBERG SALE: 


“YACHT SQUADRON AT NEWPORT, R. | 


There is a large group of Hunting, 
Fishing and Forest Scenes, and a rare 
large folio of Naval Triumph on the 
Vississipt, 1502. 


Manuscripts, Drawings, 
And Rare Books 


First editions, original drawings, auto- 
graphs and association books from the 
collection of the late Hon. Ezra Cornell, 
founder of Cornell University, will be 
dispersed at public auction at the Rains 
Galleries on May 14 and 15, following 
exhibition from May 9 

The original manuscript of Mrs 
Wiges of the Cabbage Patch by Alice 
Hegan Rice, written in an old ledger of 
her father's and containing original 
sketches, is one of the interesting items 
in the sale. Clement Moore's Compen- 
dous Lexicon of the Hebrew Language, 
New York, 1809, and Vachel Lindsay’s 
General Booth Enters Into Heaven are 
other rare volumes included in the col- 
lection. 

Presentation copies, association copies 
and other unusual volumes complete the 
listing of the items 


Etchings from the 
Wuerth Collection 


\ collection of etchings by old and 
modern masters, compiled and cata- 
logued by Louis A. Wuerth, will be dis- 
persed at the Plaza Art Galleries on May 
14, following exhibition from May 10. 


BELL-KEEN-STERRETT SALE: SAMUEL 


RAINS GALLERIES 


, 1872," A RARE PRINT 


Included in the sale are examples of 
the work of John Taylor Arms, Frank 
Benson, Buhot, Brockurst—with one 
print, Lassitude—Cameron, Forain, Mc- 
sey, Pennell, Bellows, Blampied, Muri- 
head Bone, Kerr Eby, Diirer, Rem- 
brandt, Whistler and Zorn 

lhe fine proof of L’Imploration by 
Forain is one of the notable items in the 
collection 


American. English and 
Barbizon Canvases 


Important oil paintings by American, 
English and Barbizon artists from the 
collections of the late John Cromwell 
Bell, Esq., Philadelphia, Mrs. Emma L. 
Keen, Philadelphia, and Willis M. Ster- 
rett, Esq., Baltimore, will be dispersed 
at public sale at the Galleries of Samuel 
l. Freeman, Philadelphia, May 13 and 
14, following exhibition from May 8. 

The two hundred and fourteen can- 
vases in the sale include such fine Amer- 
ican works as: Landscape with Village 
and Windmill by William M. Chase, 
Young Girl with Red Cap by Thomas 
Sully, Connecticut Landscape by Henry 
Ward Ranger, Montclair Meadows by 
George Inness and others 

European paintings include: Jn the 
Forest by N. V. Diaz de la Penia, Shep- 
herdess and Sheep by Felix Brissot, The 
Lovers’ Farewell by W. Dendy Sadler, 
Landscape Near Norwich by John (Old) 
Crome, A Still-life, Figure Surrounded 
with Flowers by Gasper Pieter Verbrug- 
gen and many more 





T. FREEMAN GALLERIES, PHILADELPHIA 


‘IN THE FOREST,” A CHARACTERISTIC LANDSCAPE BY N. V. DIAZ 








WORKS of ART 
PAINTINGS BY OLD MASTERS 


FRANKFURT 
Kaiserstrasse 15 


GOLDSCHMIDT GALLERIES 


{INC.} 


BERLIN 
Victoriastrasse 3-4 
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AUCTION SALE IN PARIS 
Collection of Madame SIMONE BERRIAU 


OBJECTS of ART 
and FURNITURE of the XVIII Century 


MODERN PAINTINGS and PASTELS 


: 

¢ ¢ 

; ; 

; ; 

; 

; 

; 

’ 

| ? 

; 

; 

; 

; 

; ; 

by E. DEGAS—DERAIN—DUNOYER DE SEGONZAC ¢ 

MODIGLIANI—RENOIR—VUILLARD 4 

a“ >) ~“ 4 

CHINESE CERAMICS 

of the MING-K’ANG HSI-YUNG CHENG and CH’IEN r 

LUNG PERIODS 4 

4 Important Coromandel Screens of the XVIII Century ; 

’ 

Japanese paper screens of the XVII & XVIII Centuries 4 

; SCULPTURES 

By CLODION—LEMOYNE } 

’ 

é FURNITURE ; 

; 

: 

; ; 

| 

¢ 
: 
: 
| 
| 
¢ 
! 
é 
t 


Stamped by the Master Cabinetmakers 


BLANCHARD—BOULARD—BUR Y—CARLIN—CRESSON 
DANEAU—DELANOIS—DENIZOT—J ACOB—LABAS—LELEU 
POTHIER—REM Y—SCH NEIDER—TILLIARD—TOPINO 


to be sold on 


THURSDAY, MAY 28th, 1936 
GALERIE J. CHARPENTIER 


; 
¢ 
? 
’ 
? 
; 
76 rue du Faubourg Saint Honoré, Paris , 
On view May 26th and 27th 4 

. _ a) ™“~ > . 
Auctioneer: Me. ETIENNE ADER , 

6 rue Favart, Paris ; 

Experts: ; 

M. JOS. HESSEL, M. ANDRE SCHOELLER, M. ANDRE PORTIER 
MM. P. DAMIDOT and J. LACOSTE ? 

~~ 


ee eee 








JULIUS LOWY 


{INC.} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 





730 Fifth Avenue, New York 































““CHRISTIE’S”’ 


LONDON, ENGLAND 





For over one hundred and fifty years CHRISTIE’S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, most 
of the Famous Collections of Works of Art which have been dispersed at 
auction in England over that period, and their unrivalled experience 1s 
at the disposal of all who may wish to consult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 
ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 
ENTAL PORCELAIN & POTTERY, DECORATIVE 
FURNITURE, TAPESTRY, CARPETS, BRONZES, 
MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 
For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES'S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 





Cables: “Christiart, Piccy, London” 












VALENTINE GALLERY 


69 EAST 57th STREET, NEW YORK 


EXHIBITION 


XIX AND XX CENTURY 
FRENCH MASTERS 


CEZANNE FORAIN PICASSO SOUTINE 
DEGAS MATISSE RENOIR UTRILLO 
DERAIN MODIGLIANI ROUSSEAU VAN GOGH 


MARIE STERNER 


GALLERIES 


OLD & MODERN MASTERS 


9 EAST 57th STREET NEW YORK 


EHRICH-NEWHOUSE GALLERIES 


INC, 


Exhibition of Portraits by 
AZADIA NEWMAN 
Until May 23 


578 MADISON AVENUE, NEW YORK 


Second Floor—Between 56th and 57th Streets 







LILIENFELD GALLERIES 


PAINTINGS 








21 EAST 57th STREET NEW YORK 


BRUMMER GALLERY 


WORKS OF ART 


55 EAST 571trH STREET NEW YORK 


PAINTINGS BY 


GISELE FERRANDIER 


Until May 16 


CARL FISCHER ART GALLERY 


LONDON 61 EAST 57th STREET NEW YORK 





PIERRE MATISSE 


MODERN PAINTINGS @ PRIMITIVE SCULPTURES 
ANCIENT ART OF AMERICA 


FULLER BUILDING 


51 EAST 57TH STREET NEW YORK 





S. F. ARAM 


PAINTINGS BY OLD MASTERS 


2 EAST 56th STREET NEW YORK 


CONSERVATION ~ RESTORATION 


OF PAINTINGS 
M. J. ROUGERON 101 PARK AVENUE 


NEW YORK ARCHITECTS BLDG, 


Studio founded in Antwer Member American Artists Professional League 


1840, Paris 1880 
Established in New and Antique & Decorative Arts League 


ork since 1907 

















CALENDAR OF NEW YORK EXHIBITIONS 





MUSEUMS AND PUBLI 
Allied Artists of America. In 
Exhibition. to May 4). 


GALLERIES 
.. Fine Arts Building. 215 W. 57th St. Twenty-third 


! n nual 


American Art 


Association-Anderson Galleries. 30 E. 57th St. Salons of America Four 
teenth Spring Salon, to May 23. 
Brooklyn Museum, Eastern Parkway. Five Centuries of Miniature Painting, to June 1. 


California Watercolors and Post Surrealists, to September 1. Prints by Three French 
Sculptors: Rodin, Maillol and Despiau. to June 1. European Fine Arts, 1450-1500, 
to Sept. 1. Watercolors by S. Noakowski, to May 22. 

International 310 Riverside Drive. Third Annual Exhibition of Neu 
{rtists who have participated in the Washington Square Outdoor 
to June 15. 

Metropolitan Museum of Art. Winslow Homer and Arthur Boyd Houghton Centenary 
Exhibition, to May 31. Benjamin Franklin and His Circle, May 12-Sept. 14. 

Municipal Art Galleries, 62 W. 53rd St. Seventh Exhibition of Works by Veu 
{rtists, to May 17. 

Museum of the City of New York. Fifth Ave. & 104th St. Rogers Groups, Nathalie Bailey 
Vorris Collection: Portraits ot Ladies oft Old Veu ) ork. \} Ill and \/\ 
turies; York. to October 7 

Museum of Modern Art, 11 W. 53rd St. Wodern Painters and Sculptors as Illustrators 
to June 14. 

National Arts Club, 

to May 30. 


Art ¢ enter, York 


} {rt Exhibitions, 


) ork 


Cen 
{ctresses and Prima-donnas in Neu 


119 FE. 19th St. First Annual Exhibiton of the Pictorial Forum, 


New School for Social Research, 66 W. 12th St. Chinese Scroll Paintings, to May 29. 


New York Public Library, 42nd St. & Fifth Ave. Japanese Figure Prints, to Septembet 
30. Fabulous Beasts and Fictitious Monsters, to May 15. 


New York School of Fine and Applied Art, 2239 Broadway. Annual Exhibition of Stu 
dents” W ork. May 15-19, 


Society of Independent Artists, Grand Central Palace, Lexington Ave. & 46th St. Twen 
tieth Annual Exhibition, to May 17. 
SPECIAL EXHIBITIONS 
American Indian Art Gallery. 120 E. 57th St. Watercolors by Oqwa-Pi, to May 30. 
An American Place, 509 Madison Ave. New Paintings by Arthur G. Dove, to May 20. 
Another Place, 43 W. 8th St. Paintings by David Arkin, to May 29. 
Arden Galleries, 460 Park Ave. Sculpture in a Night Garden, to June 1. 


Argent Galleries, 42 W. 57th St. Watercolors by Dora Forster; Summer Exhibition of 
of the National Association of Women Painters and Sculptors, May 11-23. 


Babcock Gallery, 38 FE. 57th St. American Watercolors, to May 30. 


Isabella Barclay, 136 E. 57th St. Seventeenth, Eighteenth and Nineteenth Century Chi- 
nese Paintings; Eighteenth and Nineteenth Century 
June 3. 


Chinoiserie Wallpaper, to 

Bignou Gallery, 32 E. 57th St. London Visualized by Derain, to May 29. 

Carroll Carstairs Gallery, 1] E. 57th St. Six Horses by Herbert Haseltine, to May 23. 

Children’s Bookshop, 106 E. 57th St. Paintings and Designs by Simon Lissim, to May 23. 

Contemporary Arts, 41 W. 54th St. Paintings by Etienne Ret, to May 23. 

Defenders of Democracy, 5 FE. 57th St. “The More Abundant Life.” to May 30. 

Downtown Galleries, 113 W. 13th St. Recent Paintings by Joseph Pollet, to May 23. 

Durand-Ruel, Inc.. 12 E. 57th St. Nineteenth and Twentieth Century French Painters, 
to May 29. 

Ehrich-Newhouse Galleries, 578 Madison Ave. Portraits by 
Garden Furniture and 


fzadia Newman, to May 23. 

{ecessories, to May 29. 

Federal Art Project Gallery, 7 E. 38th St. Etchings, Lithographs and Wood Engravings 
by W.P.A. Artists, to May 14. 

Ferargil Galleries, 63 E. 57th St. Paintings by Audrey Buller, to May 10. Engravings b) 
Winslow Homer, to May 17. Lithographs by Ross Braught, to May 16. Paintings by 
Vanuel Tolegian, to May 24. Watercolors by Joseph Golinkin, May 11-25. 

Carl Fischer Art Gallery, 61 E. 57th St. Paintings by Gisele Ferrandier, to May 16. 

Florence Cane School of Art, 1270 Sixth Ave. Group Exhibition by Students, May 11-30, 

Karl Freund Arts Gallery, 50 E. 57th St. Portraits by Julian Binford, to May 29. Sculp 
ture of Mahatma Gandhi by Jo Davidson; Sculpture by Contemporary 
Vitroprints by H. Ides; Art for Garden and Interior, to June 1. 


{mericans: 


Galerie René Gimpel, 2 East 57th St. From Watteau to Epstein, to May 15. 
Grand Central Art Galleries, 15 Vanderbilt Ave. Recent Watercolors by Stanley Wood 
ward, to May 16. Designs Submitted for Rome Prize Competition, May 11-16. 


Grand Central Art Galleries, Fifth Ave. Branch, 1 E. 51st St. Famous People by Famous 
Portrait Artists, to June 30. Paintings by Helen Wills Moody, May 20-30. 


Guild Art Gallery, 37 W. 57th St. Paintings by Ary Stillman, to May 23. 


Hampton Shops, 18 E. 50th St. A Modern Garden Apartment by Alexander H. Girard, 
to October 1. 


Marie Harriman Gallery, 61 E. 57th St. Recent Paintings by George Picken, May 11-29. 


Georg Jensen, 667 Fifth Ave. Paintings by Bruce Crane, Herman Dudley Murphy, 
Chauncey Ryder and Hobart Nichols, to May 29. 


Frederick Keppel & Co., 7] E. 57th St. Prints by Gauguin, to May 29. 
Kleemann Gallery, 38 E. 57th St. Etchings by Ferdinand Schmutzer, to May 30. 
Kraushaar Galleries, 680 Fifth Ave. Etchings and Lithographs by Alphonse Legros, to 


May 29. 
Julien Levy Gallery, 602 Madison Ave. Paintings and Drawings by Eugene Berman, to 
May ll. 


M. A. McDonald Gallery, 665 Fifth Ave. Etchings by Rembrandt, to May 9. 

Macbeth Gallery, 11 E. 57th St. Watercolors by Mary Powers; Group Show of Younger 
Americans, to May 11. Group Exhibition of Watercolors, May 12-June 1. 

Pierre Matisse Gallery, 51 E. 57th St. Comparative Sculptures from Africa, Oceania 
and Pre-Columbian America, to May 16. 

Midtown Galleries, 605 Madison Ave. Drawings by Minna Citron, to May 14. 

Milch Galleries, 108 W. 57th St. Drawings by Maurice Sterne, to May 18. 

Montross Galleries, 705 Fifth Ave. Paintings by Young American Artists, May 11-23. 

Morton Galleries, 130 W. 57th St. Paintings by Rebecca Mahler, to May 16. 

J. B. Neumann’s New Art Circle, 509 Madison Ave. Paintings by Walter Houmere, to 
May 10. Living Art, Old and New, to Sept. 1. 

Passedoit Gallery, 22 E. 60th St. Paintings by Lazare Volovick and A. Holy, to May 10. 

Raymond & Raymond, 40 E. 52nd St. Contrasts of Old and Modern Masters, to May 30. 

Rehn Gallery, 683 Fifth Ave. First Summer Exhibition of Painting, to June 1. 

Jacques Seligmann & Co., 3 E. 5lst St. Paintings and Drawings by Percy Crosby, to 
May 15. 

Sporting Gallery, 38 E. 52nd St. Watercolors and Racing Scenes by Raoul Dufy, to 
May 19. 

Squibb Gallery, 745 Fifth Ave. New Paintings by Aston Knight, May 12-23. 

Marie Sterner Galleries, 9 E. 57th St. European and American Paintings, to May 30. 

Studio Guild, 730 Fifth Avenue. Sculpture by Helen Sahler; Architectural Watercolors 
and Sepia-tone Reproductions by Edwin H. Denby, to May 29. Paintings by Guy 
Wiggins, May 11-23. 

Mrs. Cornelius J. Sullivan, 57 E. 
Watercolors, May 12-30. 
Valentine Gallery, 60 E. 57th St. Nineteenth and Twentieth Century French Masters, 

to May 13. 
Walker Galleries. 108 E. 57th St. Paintings by Aline M. Liebman, to May 19. 
Weyhe Gallery, 794 Lexington Ave. Lithographs by Lynton R. Kistler, May 11-23. 
Yamanaka & Co., 680 Fifth Ave. Japanese Pottery, to May 29. 
Howard Young Galleries, 677 Fifth Ave. Selected Old Masters, to June 1. 


56th St. Group Exhibition of Etchings, Drawings and 





May 9, 1936 


RAINS 


GALLERIES 


(Rains Auction Rooms, Inc.) 


12-14 East 49th St. 


NEW YORK 
Telephone Wickersham 2-0220 


NOW ON VIEW 


(Sunday, 2 to 5 P. M.) 


RARE & FINE 


CURRIER & IVES 


PRINTS 
The Collection of 
0. HARRY HOGBERG, ESQ. 
WITH A FEW ADDITIONS 


PUBLIC SALE 
WEDNESDAY EVENING at 8:30 P.M. 





FIRST EDITIONS—AUTOGRAPHS 
INCLUDING LETTERS & DOCUMENTS 
From the Collection of 
THE LATE 
HON. EZRA CORNELL 
FOUNDER OF CORNELL UNIVERSITY 
MISS DOROTHY CORNELL 
AND OTHER PROPERTIES 
Original Manuscript of 
MRS. WIGGS OF THE 
CABBAGE PATCH 


Public Sale 


THURS. & FRI., MAY 14 & 15 
at 8:30 P. M. 
Exhibitions 9 A. M. 





Sales Conducted by 
Messrs. Thompson & Bade 





C.T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 


mw 
ZEON 


A A A > ED encesvel 


Branches 


SHANGHAI PEKIN 


Goan camcemoencancencancencancencens 


— a a) a ae a a ee 


SALONS OF 
AMERICA 


FOURTEENTH SPRING SALON 
TO MAY 23 


American Art Association 


Anderson Galleries, Inc. 


30 East 57th Street, New York 


(|| Mrs. Cornelius J. Sullivan |! 
| ||| 57 East 56th Street, New York | 


| Etchings, Drawings & | 
Watercolors \| 
|| 
| 


Muirhead Bone-Laboureur 


||| Brabazon-Nathaniel Hone 
|| MAY 12 TO 30 


DOWNTOWN 
RECENT PAINTINGS BY 
JOSEPH POLLET 


Until May 23 
| 113 WEST 13th St.— NEW YORK 


JAMAICA—HAITI 


and Normandy Landscapes 


AYATIVD 





| ASTON KNIGHT 


Art Galieries, Squibb Building 
745 Fifth Ave., N. ¥Y.—May 12 thru 23 





Printed by WNU, New York 





Treasures 


EXHIBITORS 


ACKERMANN GALLERIES 
GEORGE T. ALCORN & COMPANY 
MRS. EHRICH 
ROBERT ENSKO, INC. 
FRENCH & COMPANY 
KARL FREUND ASSOCIATES 
GINSBURG & LEVY, INC. 
KENNEDY & COMPANY | 
A. KIMBEL & SON 
JOE KINDIG, JR. 
KATRINA KIPPER 
LENYGON & MORANT, INC. 
MAX LITTWITZ, INC. 
McKEARINS ANTIQUES, INC. 
ELINOR MERRELL 
GUITEL MONTAGUE 
ROLAND MOORE, INC. 
PARISH-WATSON & COMPANY, INC. 
ISRAEL SACK, INC. 
SCHMITT BROTHERS 
GERALD J. SHEA 
W. AND J. SLOANE 
ARTHUR SUSSEL 
PHILIP SUVAL, INC. 
SYMONS GALLERIES, INC. 
ROY GROSVENOR THOMAS 
MR. & MRS. LAWRENCE J. ULLMANN 
ARTHUR S. VERNAY, INC. 
MRS. WILLIAM GREIG WALKER 
I. WINICK 










SALON 


ciation 
5, Inc. 


w York 


at Ophir Hall 


EXHIBITION OF 


FINE AND 
DECORATIVE 
ARTS 


AT 


OPHIR HALL 


Former Residence of 


the Late Mrs. Whitelaw Reid 


PURCHASE, N. Y. 
MAY 16 to 31 


OPENING 2:30 P.M. MAY 16 
DAILY THEREAFTER 10 A.M. TO 6 P.M. 


Luncheon and Tea Served 


illivan 

| ADMISSION 75¢ 

Hone | INCLUDES PARKING 

VN a 

1 For the Benefit of the WESTCHESTER COUNTY CHILDREN’S ASSOCIATION 
_ z Under the Auspices of the ANTIQUE & DECORATIVE ARTS LEAGUE, Inc. 

val | In Collaboration with the N. Y. Chapter of the AMERICAN INSTITUTE OF DECORATORS 
cHT 

Sey: 


—— ee 
JNU, New York 
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PAUL ROSENBERG 


ESTABLISHED IN 1878 


NORE Lg 


eS: . ‘=e 


RSE WSs 





INTERIOR OF THE GALLERIES IN PARIS 


SELECTED PAINTINGS 


of the XIX and XX Centuries 


21 RUE LA BOETIE, PARIS 


HOTEL PIERRE, NEW YORK 
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